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CRITICAL AND BIOGRAPHICAL 

NOTES 

ON 

EARLY SPANISH MUSIC 


BY 

JUAN F. RIANO 


“ Sefior Riario’s work must rank as a revelation, even to those fairly conversant with the 
history of music. Out of Spain very little is known as to the ancient music of that country ; 
indeed in England, probably with the exception of the learned Oxford Music Professor, ('anon 
Sir Frederick Gore-Onseley, who has made a special study of this histone branch of the art, 
Spanish music is a blunk. Even in our newest historical work, Sir George Grove’s “ Dictionary,” 
the Spanish school is cnrtly dismissed in twenty lines. The writer of the urticle (Mr. W. S. 
Rockstro), hastily assumes that the Spanish school was a mere dependent of the Roman school, 
and seems to be ignorant of the remarkable works on music written by Spaniards at a period 
when the rest of Europe was steeped in semi-darkness .”—The Musical Standard. 


“ A treatise which will be invaluable to students of musical history on account of the mass 
of information which Sehor Piano has laboriously brought together from various out-of-the way 
soarces on a department of musical history hitherto somewhat neglected. In his preface, after 
commenting on the absence of information on “the ancient School of Spanish music before 
Palestrina,” Sefior Riaho says : * This reason has induced me to think that a real service will be 
done by facilitating information to those who have undertaken the study of music in the Middle 
Ages in Spain. 1 have collected the bibliographical information in the different libraries to 
which I have had access, so that students may be aware of the existence of a great number of 
Spanish manuscripts from the tenth to the sixteenth century which have musical annotation*. 
I also give a catalogue of early printed books on music up to 1600 by Spanish authors, which, 
owing to their extreme rarity, are bibliographical treasures, and constitute a group of works of 
the greatest interest for the history of the development and progress of European music in th« 
Middle Ages, and beginning of the Renaissance.’ The volume is, in fact, a catalogue raiscnnfe 
of old musical manuscripts, profusely illustrated both with specimens of the music and with 
pictures of old musical instruments. There is a charming series of quaint, angular figures 
playing on a variety of ancient instruments from the celebrated 4 Cantigas ’ of King Don Alonso 
el Sabio (13th century), which will interest anyone. But for the most part the treatbe is for 
serious students only ; and they owe a debt of gratitude to Sefior It is no for his painstaking, 
unpretending labour ; for this book, small as it is, represents research and hard work.”— Pall 
Mall Gazette. 
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“ The third w’ork is one relating to Spanish Church Music, a subject on which hardly any¬ 
thing has been written, and of which very little is known. Sefior Juan Riono, in bis Rotes on 
Early Spanish Music , gives us a catalogue of MS. Musical Liturgical works, now’ existing in 
Spain, and by his most excellent illustrations we can get a good idea of the curious musical 
signs appearing in these early Spanish MSS. Of course they nearly all illustrate the peculiar 
rite used down to the present day at Toledo, and known as the Mozarabic rite. At page 25 we 
have a facsimile of a Mozarabic Breviary of the tenth or eleventh century, and on page 29 
a facsimile of a Gothic Missal of the eleventh century, which shows the Visigothic musical 
notation. There are also a large number of illustrations of Spanish musical instruments.”— 
The Weekly Register. r^r\cs\o 
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1 ADAM de la HALLE. Oeuvres completes da Trouvere Adam de la Halle 

(Poesies et Mosiqae). Par E. de Coassemaker. 4to., with frontispiece 

in colours; half morocco neat Paris, 1872 1 16 0 

Although Coassemaker is unable to give either the date of the birth or the death 
of Adam de la Halle, it is certain that he flourished daring the latter half of the 
13th century and died about 1286. 

2 ALSTEDIUS. tbmplvm musicvm : | or the | musical synopsis, | op The 

Learned and Famons | Johann es-Henricus-Alfledius, | being | A Com 
pendium of the Rudiments | both of the Mathematical and | Practical 
Part of MUSICK : | Of which Subject not any Book is extant in our 
Englifh | Tongue. | Faithfully tranflated out of Latin | By John 
Birchenfha. Philomath. I | | London , Printed by Will. Godbid 

for Peter Bring at the | Sun in the Poultrey next Dore to the Rofe- 
Tavem. | 1664. | 

Sm. 8 vo., with engraved frontispiece; calf; rare 1664 2 10 0 

“ To London ; a concert of excellent musitians, especialy one Mr. Berkenshaw, 
that rare artist who invented a mathematical way of composure very extraordinary, 
true as to the exact rules of art, but without much harmonie John Evelyn. 

Birchen sin; taught Pepys to compose. The following extracts from The Diary are 
of interest: “ Long with Mr. Berkenshaw in the morning at my musique practice, 
finishing my song of 1 Gaze not on Swans \ in two parts, which pleases me well, and I 
did give him £5 for this month or five weeks that he hath taught me, which is a great 
deal of money and troubled me to part with it. Thence to the Paynter’s, and set again 
for my picture in little, and thence over the water to Southwark to Mr. Berkenshaw’s 
house, and there sat with him all the afternoon, he showing me his great card of the 
body of musiqne. which he cries op for a rare thing, and I do believe it cost much pains, 
but is not so useful as he would have it. Then we sat down and set * Nulla, nulla sit 
formido \ and he has set it very finely.” 

“ This morning came Mr. Berkenshaw to me and in our discourse I, finding that he 
cries up his rules for most perfect (though I do grant them to be very good, and the best 
I believe that ever yet were made), and that I could not persuade him to grant wherein 
they were somewhat lame, we fell to angry words, so that in a pet he flung out of my 
chamber and 1 never stopped him, having intended to put him off to-day, whether this 
had happened or no,because 1 think I have all the rules that he hath to give. And so 
there remains not the practice now to do roe good, and it is not for me to continue with 
him at £5 per month. So I settled to put all his rules in a fair order in a book, which 
was my work all the morning till dinner.” 


3 ANTIPHONARIUM CISTERCIENSE. Folio, MS. ON 
VELLUM (218 //.), with large painted initials , chiefly in 
interlaced style and bearing grotesque figures , with a final 
picture of extremely rude and archaic pattern , representing 
the Almighty within a mandorla , Music and text together 
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on every page; in oaken boards covered with goatskin , the 
lower part oj the leather hanging loose About 1290 

Probably written in North Italy. The Gothic writing is very fine 
and regular throughout. Towards the end there are additions of about 
the same age bat in a different hand. In the original scribe's work we 
find the Office of the Trinity, and in the supplementary part that of the 
Crown of Thorns—two very early examples of their use. The picture 
of the Almighty referred to above is painted on a blue ground, the 
seated Deity is robed in white, red and green ; he has light brown hair 
and a short reddish-brown beard, and is represented as a young man. 
The nimbus is green dotted with white and bears a yellow cross. The 
drawing is as rude and archaic as though it were a faithful copy from 
a model of the tenth century. The mandorla is edged with red, 
yellow, and green. The chant of the Propria Temporum is identical 
with that contained in the Antiphonarium Cisterciense printed at 
Paris in 1545. 

4 ARON (P.). TH08CANELL0 DB LA | MVSICA DI MESSER | PIETRO AARON FIO- | 

RRNTINO CANO- | NICO DA RI- | MINI. | CON PRIVILEGIO. | (At end:) Impreffa 
in Yinegia per maeftro Bernardino et maeftro | Mattheo de uitali 
fratelli Venitiani, regnante | Andrea Gritti, Sereniffimo Prencipe, | nel 
di. xxim. di Luglio. m.d.xxiii. | 

Sm. folio, First Edition, title-page printed in red and black within 
a woodcut border, a large and fine woodcut of Aron lecturing and a number 
of other woodcuts illustrating the theory of Music throughout the text; a 
fine copy in half vellum Venice , 1523 

The rery rare first edition of one of the great books in the literature of early music. 
This is the best of the works of this great musical writer, who about 1616 founded a 
school of mosic at Rome which became famous. The book was reprinted in 1626,1629, 
1539, 1557, and 1502. 

“ The title is enclosed within a border of foliage and animals with two medallions 
in the side pieces; the one representing the Unicorn taking refuge in the Maid*s lap ; 
the other the Pbuonix. At the foot is a blank shield supported by two sphinxes, be¬ 
tween a lion and a cow, each looking at a book lying open on the ground before it. A 
full-page cut . . . on f. 4v., represents Aron seated in his professorial chair . . . 
signed : La. There are also 9 ornamental capital letters. 

“ This treatise, named after the authors native country, Tuscany, is dedicated to 
Sebastian Michele, a Venetian patrician, Knight of Jerusalem and Prior of S. John dal 
Tempio.”— Weals, Cat. oj MSS . and Printed Books at the Historical Music Loan Exhi¬ 
bition, 1883. 

The borders are from blocks which had been in the possession of Gregorio de 
Gregorii; but the very large illustration which contains the portrait and representa¬ 
tions of some musical instruments is an original work signed by “La”—a monogram 
resembling one attributed in Nagler’s Monogrammisten to Lucas Allantse and L. A. 
Guinta. It probably belongs to neither of them in this place. 

For a list of Aron's works see Becker, Musik Literatur, Leipzig, 1836. 

5 Artigarum (J.). Lo Rythme des Melodies gregorienues. Impl. 8vo., sd. 

Paris, 1899 

6 BACH (J. S.). His Work and Influence on the Music of Germany, 1685- 

1750. By P. Spitta. Translated by C. Bell and J. A. Fnller-Maitland. 
3 vols., 8?o., cloth 1883-85 

7 BALLARD (C.). tendresses bacchiquks, ou duo et trio melez de petits 

AIRS, TENDRES ET A BOIRE, DES ME1LLEURS AUTEURS ; Avec Une CAP1L0TADE, 
ou Alphabet de Chanfons a deux Parties ; Beciieillies , & mifes en order 
par CHRI8TOPHE BALLARD, feul Imprimeur de Mufique, & Noteur de la 
Chapelle du Boy ... a Paris, Rue S. Jean de Beauvais, an Mont- 
Parnaffe. m.dcc.xii . . . 

2 vols., with frordispiece by Audran; original calf; rare Paris , 1712 

8 Bedford (A.). The great Abuse of Musick. In two Parts. Containing 

an Account of the Use and Design of Music among the antient Jews, 
Greeks, Romans, and others; with their Concern for, and Care to 
prevent the Abuse thereof. And also an Account of the Immorality 
and Profaneness, which is occasioned by the Corruption of that most 
noble Science in the present Age . . . 8vo., calf, rebacked 1711 
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9 Bkll erma nn (H.). Die Mensuralnoten nnd Taktzeichen des XY. und 

XYI. Jahrhunderts. 4to., bds. Berlin , 1858 0 5 0 

10 Berlioz. A Treatise on modern Instrumentation and Orchestration. 8vo., 

cloth 1858 0 12 0 

11 Bianchini (P.). Les Chants liturgiques de 1’Eglise arm£nienne, tradnits 

en Notes mnsicales europeennes. 4to., with more than 200 pp. of 
Armenian Church Music; hf.bd. Venice, 1877 0 10 6 

12 BICKHAM (G.). the I JHufical | entertainer | Engrav'd | By georoe 

bickham jun* | ... I London Printed for Sold by Oeo : Bickham , at 
hi8 Houfe y Corner of Bedford- Bury, New-Street, Covent Garden . | 

2 vols. in 1, folio, engraved throughout on one side of the leaf only, 
each of the 200 Songs with Music turmounted by an engraving after 
Watteau, Gravel ot, cr others; calf gilt, rough gilt edges, by Riviere 

1737-[38] 17 0 0 

Collation :—Vol. I—title, 1 1.; Munich (verses), 4 11. (numbered 1-4, No. 2 dated 
1737) ; I—XXV 4 , 100 11; list of subscribers and list of contents, 2 11. Vol. II.—title, 

1 1. ; list of contents, 1 1.; I—XXV 4 , 100 11. ; list of subscribers, 1 1. 

L3 BLOW (J.). AM PH I ON JNGLICUS, | A | WORK | OF MANY | COMPOSITIONS, | 

For One, Two, Throe and Four | voices : | With feveral Accompagne 
ments of | Inftrumental Mufick; | and | 2 8nj0tofo=Uafe to eacf) Song: 

| figur’d for an | Organ, Harpfichord, or Theorboe-Lute. | By Dr. 

JOHN blow. | London : | Printed by William Pearfon, for the Author; 
and are to be Sold at his Honfe in the | Broad-Sanctuary, over-againft 
Weftminfter-Abby, and by Henry Play ford, at his Shop | in the Temple 
Change, Pleet-ftreet . mdcc. | Sm. folio, with fine impression of the 
portrait by White, the inner margins of a few leaves discoloured ; a fine, 
large and crisp copy in the original half calf, marbled sides 1700 5 10 0 

The preliminary leaves contain a dedication to the Princess Ann of Denmark, 
congratulatory poems by T. D’Urfey, W. Crofts and others, Henry Pl&yford’s recent 
publications, and the table. 

14 BOSTON PUBLIC LIBRARY. Catalogue of the Allen A. Brown 

Collection of Music. Yol. I, pts. 1-2, roy. 4to. (A—Concertos) ; sd, 

Boston, 1908 0 8 4 

15 BURNEY (C.). The present State of Music in Germany, the Nether¬ 

lands, and United Provinces. Or, the Journal of a Tour through 
those Countries, undertaken to collect Materials for a general History 
of Music. 2 vols., 8vo., bds., uncut, a fine copy 1773 0 10 6 

16 -the same. Second Edition, corrected. 2 vols., 1775.—The present 

State of Music in France and Italy. Second Edition, corrected. 1 vol., 

1775.—together 3 vols., 8vo., fine copies in contemporary mottled calf 
gilt , gilt backs, with the bookplates of Richard Joseph Sulivan and Julian 
Marshall 1775 1 16 0 

17 -A GENERAL HISTORY OF MUSIC, from the earliest Ages to 

the present period. To which is prefixed, a Dissertation on the Mnsic 
of the Ancients. 4 vols., 4to., with portrait by Bartolozzi after 
Reynolds, 4 pretty allegorical plates by Bartolozzi after Cipriani and 
E. F. Burney, 5 plates of early Musical Instruments and Players by 
Grignion and Maltuvre, a large folding woodcut of an ancient Egyptian 
Instrument, a separate woodcut leaf of Hebrew Chants, and a great 
number of engravings on wood and copper with the text of typical 
examples of Musical Forms; a very fine copy in the original calf , with 
classical tooling, by Kalthoeber, with his ticket m 1776-89 5 5 0 

18 - the same. 4 vols., 4to., tome extra matter inserted, as described 

below; a fine copy in the original calf gilt 1776-89 5 0 0 

In the 4th vol. of this copy the following have been inserted : 1, Commemoration 
of Handel , consisting of a portrait, the programme of the commemoration. May 26tb, 

1784, and a list of the singers and iustrumentalists engaged ; 2, a subscriber's ticket 
containing a stipple portrait of Handel; 3, a subscriber s ticket containing a stipple 
engraving by Haward after Smirke, commemorating Handel. 

19--the same. Second Edition. 4 vols., 4to., old tree calf 1789-82-89-89 4 0 0 
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20 BLOME. The GENTLEMANS RECREATION. In Two 

Parts. The First being an Encyclopedy of the Arts and 
Sciences . . . The Second Part treats of Horsemanship, 
Hawking, Hunting, Fowling, Fishing, and Agriculture, 
with a short treatise of Cock-Fighting . . . Printed by 
S. Roycroft, for Richard Blome . . . 1686. 

Folio, Fibst Edition, with 87 plates; old calf; bark 

1686 17 17 0 

%* See illustration 

21 - the same. Folio, panelled calf gilt edges 1686 18 18 0 

22 - the same. Large folio, Large Paper, colodred, 

having some of the plates supplied from a small paper copy 
and inlaid to size; old red morocco, gilt edges, exces¬ 
sively rare 1686 30 0 0 


The section Music occurs on pages 190-192. The elaborately en¬ 
graved plate of musical instruments, musicians playing, etc., is 
dedicated to Sir John Reversby, Governor of York. 

Only large paper copies have the plates coloured. Nearly all 
copies lack the tenth plate of Arms and the plate of Horsemanship 
inscribed to Sir John Skeffington. Each of the above has these two 
scarce engravings. 

BRITISH MUSEUM 

23 Catalogue op Manuscript Music. Vol. I. Sacred Vocal Music. 8vo., 

cloth 1906 1 1 0 

24 -the same. Vol. II. Secular Vocal Music. 8vo., cloth 1908 1 15 0 

25 BRUGNOLI (R. M.). ammaestrambnti e regole universali del canto 

FERMO Del Molto Beverendo Signor D. ROCCO MARIA brugnoli ... in 
bologna, per li Peri, 1708. All* Infegna dell’ angelo custode . . . 

Oblong 8vo., 11 ll.; bds.; rare Bologna , 1708 0 18 0 

26 Busby (T.). A General History of Music, from the earliest times to the 

present; condensed from the Works of Sir J. Hawkins and C. Burney. 

With Essays on the Lives and Works of Purcell, Handel, Haydn, 

Mozart, Arne, Arnold, Boyce, and other eminent Composers, and a 
Continuation by T. Busby. 2 vols., 8vo., pp. xii, 552, iv, 523; bds. t 
uncut 1819 0 10 6 


27 BUTLER (C.). the fbminine mon archie Or a treatise concerning bees, 

AND THE DVE ORDERING OF THEM . . . By CHAR : BVTLER ... At Oxford , 
Printed by Iofeph Barnes. ] 609. 

Sm. 8vo., First Edition ; old calf, repaired Oxford, , 1609 

On Fi are three staves illustrating The Bees Musicke. 

28 -the Feminine Monarchic : or the historie of bees, shewing Their 

admirable Nature, and Properties, Their Generation, and Colonies, 
Their Gouernment, Loyal tie, Art, Industrie, Enemies, Warres, Magna- 
nimitie, Ac. together With the right ordering of them from time to 
time : And the fweet profit arifing thereof. Written out of Experience 
By Charles bvtler. Magd : . . . London, Printed by iohn havjland 
for Boger Iackfon . . . 1623. 

Sm. 4to., with woodcuts , the iitlepage and some other leaves cropped; 
old half calf 1623 

29 - the same. . . . oxford, Printed by william turner, for de 

Author. M.DC.XXXIV. Sm. 4to., a good copy despite some frayed 
edges at the end , old calf 1634 

30 -the same. Sm. 4to., a fine copy in old calf, neatly repaired; or, half 

green morocco 1634 
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Butler, continued :— 

31 ■ ■ the same. Sm. 4to., the Qaisford copy in olive morocco extra , gilt 

edges 1634 

It is in this edition that Butler made his attempt at phonetic spelling.. . 

A four-part song with music, The Bees' Madrigal, occurs in both editions. The 
following is the first verse. 

“ As of all states the Monarchic is best, 

So of all Monarchies that Feminine, 

Of famous Amazons excels the rest. 

That on this earthie Sphsere have ever bin, 

Whose little hearts in weaker sex (so great in field) 

No powers of the migbt’est Males can make to yeeld : 

They living aye, most sober and nmst chast, 

Their paine-got goods in pleasure scorne to wast.” 

32 -THE | PRINCIPLES | OF MU3IK, | IN | SINGING AND SETTING : | WITH \ 

The two-fold Uie thereof, | [Eccle/Tafticall and Civil.] | By charls 
butler Magd. Mafler of Arts . | (Here a woodcut.) | London, | Printed 
by John Haviland , for the Author: | 1636. | 

Sm. 4to., with diagrams; a large, fine and crisp copy in the original 
limp vellum 1636 

This, like the preceding, was written phonetically. 

33 - The Principles of Musick . . . 1636.—The Feminin* Monarchi* 

. . . 1634.—Rhetoric© Libri duo . . . 1629.—Oratori© Libri duo . . . 
Oxford , 1629.—4 works in 1 vol., sm. 4to., old coif\ repaired 1629-36 

34 BYRD(W.). . . | Liber primus | sacrarvm | cantio- | num Quinque vocum. 

| Autore Ouilielmo Byrd Organifla | Regio, Anglo. | Excudebat Thomas 
Est ex afsigna - | tione Ouilielmi Byrd. | Cum priuilegio. | Londini. 25. 
Octob. 1589. | 

3 pts., sm. 4£o., Superius, Medius, Tenor ; unbd. 1589 

Dedicated to the Earl of Worcester. 

CollationS uperius, A—D 4 ; Medics, Tenor, as Superius. 

35 CALLIOPE | or | English harmony | a | ti^ollectton | of the moft Celebrated 

English and Scots Songs I Neatly Engrav'd and Embelish'd with Designs 
| adapted to the Subject of each Song taken from the | Compositions of 
the Best Masters in the most | Correct Manner with the thorough BaJ's 
and | Transpojitions for the Flute (proper for all Teachers | Scholars 
and Lovers of Musick Printed on a fine | Paper on each side which 
renders the Undertaking more | compleat than anything of the kind ever 
Publish'd | ... | London Engrav'd by Henry Roberts | Printed for 

fy sold by John Simpson at the Bafs Viol Flute | in Sweetings Alley 
opposite the East Door of the Royal Ex - | change : Where may be had all 
sorts of Musical Instruments , | Musick Books fyc. | 

2 vols., large 8vo., 2 frontispieces, 6 prelim. U., and 400 pp., each 
having a vignette head-piece , engraved throughout; a fine copy in tree- 
calf gilt; rare [1739] 

36 Campbell (D.). A Treatise on the Language, Poetry, aud Music of the 

Highland Claus: with illustrative Traditions and Anecdotes, and 
numerous ancient Highland Airs. Roy. 8vo., pp. ix, 282, 20; cloth 

Edinburgh , 1862 

37 CAMPRA. Recueil des Motets, mis en musique par Monsieur Campra. 

A Paris, chez Christopher Ballard . . . m.dcciii . . . Folio, old calf 

Paris , 1703 

Contents 

General title (as above) and table. 

1. Motels a I. 11. et III. Voix, avec la Basse-continue . . . Livre premier. 

Troisie'me Edition . . . M.DCCIII . . . 

2. Motets a I. II. III. Voix, et Instruments avec la Basse-continne . . . Livre second 

. . . M.DCC ... 


38 


3. Motets a I. et II. Voix, an Nombre de Neuf, avec la Basse-continne: Le Pseaurae, 
In convertendo, A grand Chcenr & Symphonic. Et nn autre Motet, A la 
Maniere italienne, A Voix senle, avec deus Dessus de Violons . .. Livre troisie’me 
. . . M.DCCIII ... 

— the same. Folio, old calf 1712 

Contents :— General title and table ; Livre premier, qnatri&me Edition, 1710; 
Livre second, nonvelle Edition, 1711 ; Livre troisiAme, 1703. 
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39 CARAVAGGIO, balletti | A cinqvb voci | Con li fuoi Verfi per cantare , 

fonare ball are, con vn Mafcherata \ de Cacciatori a fei voci , & vn 
Concerto de Paft&ri h otlo | di oio. giagomo gastoldi da Caravaggio | 
Maeftro di Capella del Serenifsimo Signor Duca di Mantoua. | tenore. 

| in anversa | Appreflo Pietro Phalel'io. | m.dcv. | 

Oblong 8vo., unbd. Antwerp , 1605 

Collation : A—C 4 

40 CATCH CLUB (The). The catch club or Merry Companions being a 

Choice Collection of the mofl Diverting catches for Three and Four 
Voices Compos'd by the late Mr. Henry Purcell Dr. Blow &c. . . . 
London Printed for I: Walfh Servant to his Majejly at the Harp and 
Hoboy in Catherine Street in the Strand 

2 pis. in 1 vol., oblong sm. 4to., half calf; from the Taphouse 
collection; scarce About 1730 

41 CHANTS et CHANSONS POPULAIRES de la FRANCE. 3 vols., 

impl. 8vo., First Issue, Papier v£ltn, with fine impressions of the 
numerous beautiful engravings by Daubigny , Qrandville , Meissonier , and 
others , with Music ; hf. bd ., the 3 original paper covers dated 1843-44 
bound in 1843-44 

42 -the same. 3 vols., impl. 8vo., a fins uncut copy in half red levant 

morocco , gilt tops 1843-44 

This charming book was issued in 84 livraisons, each containing 2 pp. of printed 
text, 4 pp. of vignettes and steel-engraved text, And 2 pp. of mnsic. In Addition three 
of the parts each contained an engraved title after Trimolct. 

43 -the same. A later issue. 3 vols., impl. 8vo., cloth 1848 

44 CHAPPELL (W.). A Collection of National English Airs, consisting of 

ancient Song, Ballad, and Dance Tunes, interspersed with Remarks 
and Anecdote, and preceded by an Essay on English Minstrelsy. The 
Airs harmonized, for the Pianoforte, by W. Crotch, G. A. Macfarren, 
and J. A. Wade. Edited by W. Chappell. 2 vols., roy. 4to., with 
engraved title , and frontispiece ; cloth 1839-40 

The frontispiece gives facsimiles of musical notation of co. 1250 (Sumer i* 
icumen in), ca. 1300, 16th. centnrj (lute mnsic), 17th. century (cittern or cithren and 
flageolet mnsic). 

45 -Popular Music of the Olden Time ; a Collection of ancient Song*, 

Ballads, and Dance Tunes, illustrative of the National Music of England. 
With short Introductions to the different Reigns, and Notices of the 
Airs from Writers of the sixteenth and seventeenth centuries. Also a 
short Account of the Minstrels. 2 vols., roy. 8vo., with plain and 
coloured facsimiles ; cloth [1855-59] 

46 - ■ the same. 2 vols., roy. 8vo., in the 17 original pis. [1855-59] 

47 CHOPIN as a Man and Musician. By F. Niecks. 2 vols., 8vo., with 

portrait and facsimiles; doth . 1888 

“ My guiding principle has been to place before the reader the facts collected by me 
as well as the conclusions at which I arrived. This will enable him to see the subject 
in all its bearings, with all its pros and cons, and to draw his own conclusions should 
mine not obtain his approval. 

“ My researches had for their object the whole life of Chopin and his historical, 
political, artistical, social, and personal surroundings, but they were chiefly directed to 
the least known and most interesting period of his career—his life in France, and his 
visits to Germany and Great Britain. My chief sources of information are divisible 
into two classes—newspapers, magazines, pamphlets, correspondences, and books ; and 
conversations I held with, and letters I received from Chopin’s pupils, friends, and 
acquaintances.”— Extracts from Preface . 

48 CHRISTIE (W.). Traditional Ballad Airs. Arranged and harmonised 

for the Pianoforte and Harmonium, from Copies procured in Aber¬ 
deen, Banff, and Moray, by W. Christie, and the late W. Christie. 
Edited, with the Words for singing, and with illustrative Notes, by 
W. Christie. 2 vols. 4to., half brown morocco neat , gilt tops (pub. £4. 4«) 

Edinburgh , 1876-81 
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49 Clark (R.). An Account of the National Anthem entitled God save the 

King ! with Anthoritics taken from Sion College Library, the ancient 
Records of the Merchant Tailors’ Company, the old Checqne-Book of 
His Majesty’s Chapel, &c. 8vo., with portraits, plates , and 32 pp. of 

engraved music ; calf neat 1822 

50 --The Fihst [and Second] Volume of Poetry ; revised, improved, 

and considerably enlarged, containing the most favorite pieces, as 
performed at The Noblemen and Gentlemen’s Catch Clnb, The Glee 
Club, The Harmonists’ Society, The Argyll Glee Club, The Lodge of 
Antiquity, The Somerset House Lodge, The Lodge of Inverness, and 
The Lodge of Prudence, 122, of Freemasons, The Amateur Glee Club, 
Evening Parties, and all public Societies in general. [2 vols.,] 1824. 
—A Continuation of the Words of the Glees, Catches, Rounds, &c. 
not inserted in Mr. Clark’s Second Volume ; chiefly selected from the 
MS. and printed Collection belonging to the Catch Club. 1833.— 
together, 3 vols. in 2, 12mo., fine copies in contemporary russia gill, with 
bookplate of William Hazledine Pepys (Treasurer to The Qlee Club), 
enclosed in a green morocco case with lock arid key ; scarce 1824-33 
Bound up is some interesting printed matter dealing with The Glee Club, also the 
words of the Prize Glees (1830*30). 


51 CLIO and EUTERPE, or British Harmony, an admired and rare 

Collection of the most celebrated old English and Scotch Songs, 
Cantatas, Duets and Trios. 4 vols., roy. 8vo., engraved throughout, 
with nearly 600 pretty engravings illustrating the Songs; a fine taU copy 
in old mottled calf, repaired [1758-62] 

Very rare, especially the fourth volume. 

52 COUSSEMAKER (E. de). Histoirk de 1’Harmonie an Moyen Age. 

4to., with 38 plates (some folding) of facsimiles of MSS. from the 9th to 
the 15 th Century; sd. Paris , 1852 

53 -the same. 4to., half morocco neat 1852 

54 - Les Harmonistes des Xlle et Xllle Siecles. 4to., pp. 12; sd.; 

scarce Paris , 1864 

55 -L’Art Harmonique aux XI Ie et Xllle Si&cles. 4to., with frontis¬ 

piece in colours; half morocco neat Paris , 1865 


56 COX (N.). The Gentleman’s Recreation: in Four Parts, viz. Hunting, 

Hawking, Fowling, Fishing . . . Fourth Edition . . . 8yo., with 
frontispiece , 3 folding plates, and the large folding plate of "Antient 
Hunting Noats”; calf 1697 

57 — ■■■ the same. Fifth Edition. 8vo., with frontispiece , 3 folding plates, 

and the large folding plate of “ Antient Hunting Notes”; calf gilt 1706 
In the later edition the plate of Hunting Notes is re-ergraved with entirely different 
treatment to that of previous issues. 

58 CROME (R ). The Fiddle new model’d, or a useful Introduction for the 

Violin, exemplify’d with familiar Dialogues. Roy. 8vo., with 8 plates, 
engraved throughout; dark green levant morocco, gift edges 


59 CYCLOPEDIA op MUSIC and MUSICIANS. Edited by J. D.Cmamplix. 
Critical Editor, W. F. Aptborp. 3 vols., large 4to., with upward of 
1000 illustrations including full fage etched portraits of the most famous 
Composers; in a decorated parchment binding ; scarce 

New York, 1888-90 

This work is esteemed for the charac'er and comprehensiveness of the information 
which, throngh its text and illustrations, it for the Hr&t time makes accessible; the 
simplicity of its arrangement; and the bibliography, of a kind hitherto unattempted, 
throngh which it famishes a key and guide to the whole literature of music. 

The full-page illustrations comprise etched portraits of Auber, Bach, Beethoven, 
Bellini, Berlioz, Boieldieu, Brahms. Cherubim, Chopin, Donizetti, Franz, Gluck, 
Gouood, Handel, Haydn, Lasso, Liszt, Lully, Mendelssohn, Meyerbeer, Mozart, 
Palestrina, Parcel], Ramean, Rossini, Rubinstein, Saint-Saens, Scarlatti, Schubert, 
Schumann, Spohr, Spontini, Verdi, Wagner, and Weber. 
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60 Dannreuther (E.). Musical Ornamentation, from Dirnta to modem 

Times. 2 vole., 8vo., bds. 1893-95 

61 DAUNEY (W.). Ancient Scottish Melodies, from a Manuscript of tbe 

Reign of King James YI. With an introductory Enquiry illustrative 
of the History of the Music of Scotland. 4to., with Music; bds. 

Edinburgh , 1838 

62 - the same. 4to., printed on Club Paper for the Bannatyne and 

Maitland Clubs; Roxburghe binding 1838 

63 DAY (C. R.). The Music and Musical Instruments of Southern India 

and the Deccan. With an Introduction by A. J. Hipkins. Folio, 
Edition-de-Luxe on Japanese vellum (50 copies printed), with 17 

coloured plates by W. Oibb ; cloth {pub. £7. 7s net) 1891 

64 Dodd (J. W.). Ballads of Archery, Sonnets, Ac. 12mo., half calf 1818 

At the ©ml are 31 pp. of songs, with the music. The author was an usher in 
Westminster School. 

65 D’Ortigub ( J.). Dictionnaire liturgique, historique ct theorique de Plain- 

Chant et de Musique d’Eglise an Moyen Age et dans les Temps 
modemes. Impl. 8vo., cols, xxxix, 1564; half morocco neat 

Paris , Migne , 1853 

66 DUFAY and his Contemporaries. Fifty Compositions (ranging from 

about a.d. 1400 to 1440). Transcribed from MS. Canonici Misc. 213, 
in the Bodleian Library, Oxford, by J. F. R. Stainer and C. Stainer. 
Roy. 4to., pp. 228, with 8 facsimiles 1899 

An introduction by K. W. B. Nicholson and a critical analysis of the music by 
Sir John Stainer are included. 

67 Dufort (G.). Trattato del Ballo nobile . . . Sin. 8vo., with curious copper 

engravings of Dance Steps; old calf Naples , 1728 

68 D’URFEY (T.). the | songs | to | The New Play | of | don Quixote. | As 

they are sung at | The Queen’s Theatre | in | Dorset garden. | . . . | 
Sett by the moft Eminent Mafters of the Age. | All Written by Mr. 
JYurfey. | . . . | London , | Printed by J. Heptinstall for Samuel Brifcoe, 
at the corner of | Charles-Street, Covent-Oarden. 1694. | . . . | 

3 pts , sm. folio, having the bottom margins neatly enlarged, pt. 3 
having the publisher's advertisement on the title and some notation cut 
into ; pts. 1-2 in calf gilt by Bedford, pt. 3 in cloth 1694-96 

According to the title to pt. 3, tbe above includes the last songs set to music by 
Purcell. 

The following pencil notes in the handwriting of the late Mr. Julian Marshall 
occur on different fly-leaves: 

“This copy has the Prologue and Epilogue, which are most rare.” 

“ This third Part, ‘ Engraved on Copper Plates/ is so rare as to be considered almost 
. unique.” 

69 Engel (C.). The Literaiure of National Music. Cr. 8vo., cloth 1879 

70 -Researches into the early History of the Violin Family. 8vo., 

cloth 1883 

71 English (The) Musical Repository: a choice Selection of esteemed English 

Songs, adapted for the Voice, Violin, and German Flute. Cr. 8vo., 
with frontispiece, engraved title, and tail-pieces by Bewick; half cilf; 
scarce Edinburgh, 1811 

72 English Carols of the Fifteenth Century, from a MS. Roll in the Library 

of Tiinity College, Cambridge. Edited by J. A. Fuller Maitland, with 
added vocal Parts by W. S. Rockstro. Roy. 4to., with coloured fac¬ 
simile of the “ Agin court Song"; cloth About 189J 

73 FfiriS (F. J ). Biographie universelle dks Musiciens efc Bibliographic 

general© de la Mosiqu3. 8 vols., roy. 8vo., si. Brunei v, 1837-44 

74 --the same. Denxieme Edition. 8 vols., roy. 8vo., half calf 

Paris, 1861-66 

75 •-the Fame. 8 vols., 1860-65.—Supplement et Complement publies 

ions la Direction de A. Pngin. 2 vols., 1881.—together 10 vols., roy. 
8vo., sd. Paris, 18t)0-81 
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76 FEUILLET. eecGeil de dances | nontenant | un tres grand nombres, dos 

meillieure8 | entries de ballet | de m* pecour. | tant pour homme qua 
pour femmes, | dont la plus grande partie | ont ete dance es d VOpera. \ 
Eeciieillies et mifes au jour. I par feVillet m* de dance. I A PARIS j 
. . . | | . 1704. | 

Sm. 4to., engraved on copper-plates throughout; a fine copy in mottled 
calf gilt, gilt edges Pari*, 1704 

Each of the 2*28 pages figuring the dances consists of an intricate diagram of the 
▼arions positions and steps with, at the head, appropriate music. 

Collation : title, l 1.; dedication, l I.; preface and Traiti de la Cadance , 4 11.; 
the dance figures, 228 pp.; Aire de Dances, 8 11. 

77 Fitzwilliam Museum. Catalogue of the Music iu the Fitzwilliam Museum, 

Cambridge, by J. A. Fuller-Maitland and A. H. Mann. 8vo., pp. viii, 
298; cloth (pub. 7s 6d) 1893 

78 FITZWILLIAM (The) VIRGINAL BOOK. Edited from the original 

Manuscript with an Introduction and Notes (translated into German 
by John Bernhoff) by J. A. Fuller Maitland and W. Barclay Squire. 

2 vols., impl. 4to., with frontispiece ; in 40 pts. J899 

Erroneously known as Queen Elitabeth's Virginal Bool. The original MS., 
written on six-liue staves ruled hy hand and comprising 209 11., is bound up with 
11 blank 11. in a fine specimen of English 17th centnry binding of crimson morocco, 
enriched with gold tooling, the sides being sprinkled with fleurs-de-lis. It was bought by 
ltobert Bremncr at the sale of the I’epnsch collection in 1762, from whom it passed to 
Lord Fitzwilliam, in whose possession it was in 1783. In 1816 Lord Fitzwilliam died 
heqnc&thing the MS. to Cambridge Uoivemty. It inclndes music by Dr. Ball, William 
Bjrd, .John Dowland, Giles and Richard Farnaby, Galcnzzo, Orlando Gibbons, Thomas 
Morley, John Mnnday, Thomas Tallis, and Thomas Tomkins. 

79 Forkel (J. N.). Allgemeine Gescbichte der Musik. 2 vole., 4to., with 10 

folding plates; hf. bd. Leipzig, 1788 

80 GALILEr (V.). FRONIMO | DIALOGO j DI VINCENTIO GALILEI | NOBILE FIORBN 

TINO, | SOPRA l’aRTE DEL BENE 1NTAVOLARE, | ET RETTAMENTK SONARE LA 

mvsica | Negli firumenti artificial! fi di corde come di fia- | to, & in 
particulare nel Liu to. | Nuouamente riftampato, & dalV Autore istejjb 
arrichito, | £5* omato di nouitd di concetti, ’& d' efsempi. | (Here a 
woodcut .) | in pjneggia, | Appreflo 1* Herede di Girolamo Scotto, | 
M.D.LXXXIMI. | 

Sm. folio, vellum Venice, 1584 

81 - the same. Sm. folio, a wry large, sound, and clean copy ; hf. bd. 1584 

Second and best edition of a work w hich is of great importance in the history of 
music. It is very rare and so much improved that, as the author asserts in his dedication 
to Jacopo Corsi, it must be regarded as a different book from the first edition. It " is 
especially valuable as throwing considerable light on the iomi of Tablature employed 
by the Italian Lutenists, and their method of tuning the instrument, in the latter half of 
the 16th century.’* 

Vincenzo Galilei was the father of Galileo Galilei, the ^reat astronomer. He was 
bom at Florence about 1535, and studied music under Zarffno, attaining in later life 
considerable repntation as a lntenist. He also became an acrimonious opponent of his 
late master’s principles. 

82 GIBBONS (Orlando). . . | the | ejbst set \ of | madrigals 

| and mottets | of 5. Parts: apt for | Viols and Voyces. 
j NEinr composed | by Orlando Gibbons; Batche- | ler of 
Mufickc, and Organist of | his Maiefties Honourable 
Chappell | in Ordinarie. | London: | Printed by thomas 
snodham, | the Affigne of W. Barley. | 1612. | 

5 pts. in 1 vol., sm. 4to., Cantus, Altus, Tenor, Bassus, 
Quintus; a fine copy in blue levant morocco , rough gilt edges, 
by Riviere ; very rare 1612 

Dedicated to Sir Cbristoplier Hatton. 

Collation:—C antus, A-C 4 ; Altus, Tenor, Quintus, Bassus, as 
Cantus. 


\ %* See illustration 
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83 Gastou£ (A.). Catalogue dee Manuscrits de Musique Byzantine de la 

Bibliotheque National© de Paris et des Bibliothdques publiques de 
France. 4to., pp. ix, 99, with appendix containing 7 facsimiles ; sd. 

Paris , 1907 

84 GERBERT (M.). De Cahtu et Musica sacra, a prima Ecclesiae Aetate 

usque ad prosens Tempns. 2 yds., 4to., with numerous plates; calf 
gilt 1774 


85 Gbrvasoni (C.). Esempi della Scuola della Musica di Carlo Gervasoni. 

8vo., 100 engraved pp .; red morocco , gilt edges About 1800 

86 -Carteggio musical©, con Diversi suoi Amici, Professori e Maestri di 

Capella. 8vo., with portrait ; half morocco neat Parma, 1804 

87 Gevaert (A.). Les Origincs da Chan^ liturgique de l’Eglise Latine. 

Roy f 8vo., pp. 92; sewed Ghent , 1890 

88 GRADUALE DIURNUM secundum Usum Romans Curia:. 

Folio, MS. ON VELLUM (337 IL), finely written in large 
missal characters in red and black , with Musical Notation, 
by an Italian scribe , the first page of text surrounded by a 
beautiful border of flowers, finely painted and richly illu¬ 
minated with a large miniature initial containing a figure of 
a Priest with a Musical Instrument, 37 very splendid large 
richly illuminated initials of flower work with marginal 
decorations , some 3^ in. square, some smaller, one having a 
very fine miniature of the Nativity, with Jesus as a bambino 
in a basket, Joseph and Mary looking on, Hut with Bull and 
Ass in background, many hundred ornamental pen-letters; 
red morocco extra, with brass bosses and clasps, by Zaehns- 
dorf 1475 

89 Gbboobian Music. An Oatline of Mnsical Palaeography illustrated by 

Facsimiles of ancient MSS. By the Benedictines of Stanbrook. 4to., 
with 7 photographic plates; cloth 1897 

90 Gr^tbt. M&noires, on Essais snr la Mnsiqne. 3 vols., 8vo., marbled calf 

gilt Paris , 179 7 

91 Griffiths (E, H.). Lyra Fnmosa. College Canticles. Roy. 8vo., pp. 44; 

bds. Cambridge , 1900 

Contents:— 1, The University; 3, Concerning Freebmen; 3, The Fresh m an 
and the Dean; 4, Through ; 6, Plucked; 6, Boating on the Cam; 7, The Song of the 
Coach i 8, When we leave the Varsity; Song of Sidney Sussex. 

92 GROVE (Sir G.). DICTIONARY of MUSIC and MUSICIANS. New 

Edition. Edited by J. A. Fnller-Maitland. Vols. I—IV, large 8m, 
cloth 


Vol. V will be ready next year—price, £1. Is net. 

93 HART (G.). The Violin: its famous Makers and tbeir Imitators. 4to., 
Largs Paper, pp. xvi, 352, with frontispiece and 23 plates containing 
51 figures of examples of Stradivarius, Quarnerius, Amati, and others; 
doth; scarce 1875 

91 HAWKINS (Sir J.). A GENERAL HISTORY of the SCIENCE and 
PRACTICE of MUSIC. 5 vols., 4to., with 51 portraits, numerous 
engravings of Musical Instruments and old Music; original half calf 1776 

95 -the same. 5 vols., 4to:, bds., uncut 1776 

96 -the Bame. 5 vols., 4to., original half russia, uncut 1776 

97 -the same. 5 vols., 4to., original calf gilt 1776 

98 -the same. 5 vols., 4to., original russia gilt 1776 

99 - ■■ the same. New Edition. 2 vols., 1875.-—Supplementary Volume 

of Portraits. 1853.—together, 3 vols., impl. 8vo., doth 1875-53 
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100 Handel (G. F.). Suites de Pieces pour le Clavecin. Composees par G. F. 

Handel. Premier Volume. London, Printed for the Author. And 
are to be had at Christopher Smith's, at the Hand and Musick-Book 
in Coventry Street . . . Oblong sm. folio, title , address , and 94 pp. 
engraved throughout; old calf c. 1/43 

This contains the original air, with variations, of T he Harmonious Blacksmith, 
John Walsh published the first edition of these pieces for the clavecin abjut 1740. 
In 1742 came the disagreement in consequence of Handel's refusal to hand over to 
Walsh the MS. of the Messiah in exchange for the “osaal” honorarium of twenty 
guineas. Handel's address to the reader therefore is interesting. “ I have been obliged to 
publish Some of the following Lessons, because Surrepticious and incorrect Copies of them 
had got Abroad. I have added several new ones to make the Work more usefull, which if 
it meets with a favourable Reception; I will Still proceed to publish more, reckoning 
it my duty, with my Small Talent, to Serve a Nation from which I have receiv'd so 
Generous a Protection. G. F. Handel." 

101 -The Teaks of Music. A Poem, to the Memory of Mr. Handel . . . 

By the Reverend J. Langhorne . . . 4to., a fine copy,hf. bd.; scarce 1760 

102 HAUPTMANN (M.). The Letters of a Leipzig Caktor to Franz Hauser, 

Ludwig Spohr, and other musicians. Edited by A. Schone and 
F. Hiller. Translated and arranged by A. D. Coleridge. 2 vols., 8vo., 
cloth 1892 


103 Hermesdorfp (M.). Uebertragungen von Neumen enthaltend kirchliche 

Gesange von ersten Adventssonntage bis zur Bittwoche auf Grund der 
Forschungs-Resultate und unter Beihiilfe der Mitglieder des Vereins 
zur Erforschnng alter Cboral-Handscriften nach den altesten und 
zuverlassigsten Quellen. 8vo., pp. xiv, 354 ; cloth n, d, 

104 HERON-ALLEN (E.). De Fidiculis. Opusculum II. Hodges against 

Chanot. Being the History of a celebrated Case, collected from the 
Newspapers and from personal Observations, and annotated. Sm. 4to., 
pp, 86 ; bd ,; rare 1883 

1 he edition was printed for private circulation and limited to 20 copies each 
signed by the author. The copy offered is numbered 1!. 

105 -De FIDICULIS BIBLIOGRAPHIA: being an Attempt towards 

a Bibliography of the Violin and all other Instruments played with a 
Bow in ancient and modern times. 2 vols., sm. 4to., pp, xvi, 408, 
lxxviii, with frontispieces ; bds. ; very scarce 1890-94 

The edition was limited to 60 copies each signed l»y the compiler. The copy 
offered is numbered 38. 


106 Hill (W. E.). Violins and their Makers. Illustrations. Series I. 

Sm. folio, with 6 photographic plates; in portfolio 1893 

107 HINRICHS (J. C.). Entstebung, Foktgano, und ietzigo Beschaffen- 

hf.it der russischen Iagdmusik. 4to., ici'h vignette on title, plate , and 
engraved music; hf. bd, St. Petersburg, 1796 

108 HIPKINS (A. J.). MUSICAL INSTRUMENTS, historic, rare and 

nniqne. Folio, with 50 plates in colours ly W. Gibb ; half red morocco, 
gilt top Edinburgh , 1888 

109 BIVR (The). A Collect.on of the most celebrated Songs. The Fourth 

Edition, with Altcratioi.s and Additions. 4 vols., sm. 8vo., with 
fiontispieces ( repeated ) by Clark; old calf 1732-33-w.d.-32 

The above contains the words of 975 songs, mostly of the Restoration period. 

HO HOPKINS (E. J.) and E. F. Rirabault. The Organ, its History and 
Constrnction : a comprehensive Treatise on the Structure and Capa¬ 
bilities of the Organ. Preceded by an entirely new History of the 
Organ. Roy. 8vo., pp. xxvi, 596, with folding plate and many illustra¬ 
tions in the text; cloth 1855 

Hi —-the same. [Second Edition.] Roy. 8vo., pp. xxxi, 588, with 

folding plate and many illustrations; cloth 1870 

! H2-the same. Third Edition. Roy. 8vo., pp. xxxi, 636, with folding 

I plate and many illustrations; cloth 1877 
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113 Houdard (G.). L’Art dit Gr^gorien d’apr&s la Notation nenmatiqne. 
Etude preliminaire. Imp]. 8vo., sd. Paris , 1897 

1X4-Le Rythme du Chant dit Gregorien d’apres la Notation nen- 

matique. Appendice. Impl. 8vo., id. Paris , 1899 

115 Huygens. Musiqne et Musiciens an XYile Siecle. Correspondance et 

CEuvre mnsicales de Constantin Huygens, publiees par W. J. A. 
Jonekbloet et J. P. N. Land. 4to., with facsimiles; cloth , uncub 

Leyden , Societe pour VHistoire musicale du Pays-Bas, 1882 
Includes setting of Tsalms, also French and Italian airs. 

116 Imbert. Nouvelle M4thode, on Principes raieonn^s du Plein-Chant, dans 

sa Perfection, tir£s des Elemens de la Mnsique. 12rao., with copper- 
plates and woodcut notation; old calf Paris, 1780 

117 Jacobsthal (G.). Die Mensuralnotenschrift des zwoelften nnd dreizehnten 

Jahrhunderts. 8vo., with 14 plates ; cloth Berlin, 1871 

118 JONES (E.). Musical and Poetical Relicks of the Welsh Bards: 

preserved, by Tradition and Authentic Manuscripts, from very remote 
Antiquity ; never before published. To the Bardic Tunes are added 
Variations for the Harp, Harpsichord, Violin, or Flute : with a select 
Collection of the Pennillion and Englynion, Or, epigrammatic Stanzas, 
poetical Blossoms, and pastoral Songs of Wales, with English Transla¬ 
tions. Likewise, a general History of the Bards and Druids, from the 
earliest Period to the present Time : With an Account of their Music 
and Poetry. To which is prefixed, a copious Dissertation on the 
Musical Instruments of the aboriginal Britons. New Edition, doubly 
augmented, and improved. Folio, with 2 plates and 60 engraved pp. of 
Music; hf. bd. 1794 

“ A few yean ago I published a similar work ; but, having since collected veiy 
important and more considerable documents on the subject, 1 thought it more judicious, 
instead of giving an additional volume, to blend the chief matter of the former publi¬ 
cation with the present ; by which means everything is hero arranged in its proper 
place, and endless references and confusions are avoided. It is now augmented to 
much more than double the size of the former.”—j>. 123. 


A 


119 KASTNER (G.). Manuel general de Musique militairk a l’Usage des 
Armees Franqaises. 4to., with 26 plates of Musical Instruments , and 
55 engraved pp. of the Army Galls of various Nations; half morocco 

Paris, 1848 

Contents :—I, L’Esqnisse d ? une Histoire de la Mnsique militaire ches les 
differents Peoples, depute 1’antiquitA jusqu’6 nos jours ; II, La nouvelle Organisation 
instrumental prescrite tar FOrdonnance nnnist6rielle du 19 Aoftfc 1845; III, La 
Description et la Figure des Instruments qui la composent, hotamment des nouveanx 
Instruments de Adolphe Sax ; IV, Quelques Instructions pour la Composition et 
l’Ex£cution de la Musiqne militaire. 


120 - Les Danses des Morts. Dissertations et Recherches historiques, 

philosophiques, litt£raires et musicales, sur les divers Monuments de 
ce Genre qui existent on qui ont existe tant en France qu’a I’etranger. 
Roy. 4to., pp. xvi, 310, with folding tables, 20 plates of reproductions , 
and the full score in 44 pp. of the author s “ La Danse Macabre ” ; 
hf. bd. Paris , 1852 

121 KELLY (Earl of). Minuets, Ac. Composed by the Right Honorable 

Thomas Earl of Kelly. 4to., with portrait , engraved title, plate , and 
33 pp. (f engraved Music; bds. ; very scarce Edinburgh, 1836 

Autograph presentation copy from the editor (Charles Kirkpatrick Sharpe) to 
David Laing. 

122 --the same. Second Edition. 4to., cloth; scarce Edinburgh , 1839 

The second edition has a letterpress title as well as an engraved one. In all other 
respects it is identical with the first. 


123 Ktenlk (A.). Th6orie et Pratique du Chant Gr£gorien. Manuel a TUsage 
des Seminaires, des Ecoles normales et des Maitrises. Traduit de 
Fallemand par L. Janssens. Deuxi&me Edition. 8vo. $ pp. viii, 191, 
83*, with diagrams; doth Toumay , 1895 
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124 Kidson (F.). Traditional Tunes. A Collection of Ballad Airs, chiefly 

obtained in Yorkshire and the South of Scotland; together with their 
appropriate words from Broadsides and from oral Tradition. Collected 
and edited with illustrative Notes. Large 8vo., Eoxburghe 1891 

125 -the same. Ijarge 8vo., a Subscriber's Copy (200 printed) on hand¬ 

made paper; Roxbnrghe; Autograph Presentation Copy to A. J. 
Hipkins 1891 

126 KING (R.). A Second Booke of Songs together | with A Paftorall Elegy, 

on the Blefsed | Memory of her Late Gracious majesty, | q veex mary, 
for One Two Three Sf Four | Voices, Composed by R. King B M; 

| Servant to his mjjbsty ; | 

Oblong sm. folio, 35 ll. ; old English red morocco , gilt edges, with 
the fine and rare bookplate of William Duke of Devonshire About 1696 
Engraved title, 1 1. ; dedication to Lord Burleigh, l 1.; the music, 33 11. 

127 KIRCHER (A.), athanasii kircherii | . . . | mvsvrgia | vniversalis | 

8IVE | ARS MAGNA j CONSONI ET DIS30NI | IN X. LIBROS DIGESTA. | . . . 2 vols. 
in 1, folio, with frontispiece, portrait of the Archduke Leopold of Austria 
(o portrait of Kercher pasted on the reverse ), and numerous plates and 
woodcuts; vellum, fine copy Rome, 1650 

A 2 li. MS. treatise on sound is bound in. 

128 -the same. 2 vols., folio, without the frontispiece and 5 of the plates 

1650 


129 Laffage (A.). La Musique Arabe. Ses Instruments et ses Chants. 

l*r Fasc. Roy. 4to, with 6 coloured plates ; sd . n. d. 

130 Lambillotte (L.). Esfchetique, Theorie et Pratique du Chant Grogorien, 

restaure d’apres la Doctrine des Anciens et les Sources primitives. 
Ouvrage posthume, £dit6 par les soins du J. P. Dufour. 8vo., with 
portrait and plates ; half morocco Paris, 1855 

131 LANDRIN. Potpourri Franqois de Contre Danse ancienne tel qu’il se 

danse chez la Reine, arrange et mis au jour par Mr Landrin . . . 
12 parts in 1 vol., large 8vo , engraved throughout; contemporary half 
calf, repaired Paris, about 1760 

132 LASSUS (Orlando di). selectissimae | cantionks, qvas vvlgo | motetas 

VOCANT, PARTIM OMNI- | NO NOV.®, PARTIM NVSQVAM IN GERMANIA | 
exoufae, Sex & pluribus vocibus compofitae, per excellen- | tilsimum 
Mul'icum | Orlandum di Lal'lus. | Pojleriori huic editioni accefsere omnes 
Orlandi Mot eke , quce in veter i noftro Thefauro Mtifico \ imprejfce con 
tinebantur, cum quibufdam aliis, ita ut fere tertia parte opus hoc fit 
auctius. | Omnia denub multo qudm antehac correclius edita. | . . | . . . 

| noribergae, | In officina typographica Catharince Gerlachia. | 
m.d.lxxxvu. | 

4 pts., oblong sm. 4to., Discantus, Altus, Quinta Vox, Sexta Vox ; 
bds. Nuremberg, 1587 

Collation : Discantus, A A—SS 4 ; Altus, aa—ff 4 ; Quinta Vox, Aa—Qq 4 , Rr 2 ; 
Sexta Vox, A A a— RRr 4 (QQqs blank, cut away). 

133 - Tertium opus Muficum, | continens | lectiones hiob | et motectas 

8EV CANTIO- | NES SACRAS, QVATVOR, QVINQVE ET SEX | VOCVM, ANTEA QVIDEM 
tkibvs FA8CICVLIS SEOR8IM | excofas nunc vero in volumen nnnm 
redactas. | avthore | orlando de lasso, Illuftrifsimi Bavarise Duds | 
gvilielmi &c. chori Mufici Magiftro. | Add ita? funt etiam in fine 
aliquot pirn ferdinandi lassi | cantilenas, nunc primum in lncem editre 
. | . . | . . . | noribergae, | In officina typographica CatharinaB Ger 
lachiae. | m.d.lxxxviii . | 

2 pts., oblong sm. 4to., Altus, Quinta Vox ; unbd . 

Nuremberg, 1588 

CollationA ltus, A—O 4 (last leaf blank); Quinta Vox, Aa—Ii s . 

134 LEVERIDGE (R.). A COLLECTION of SONGS with the Musick, by 

Mr. Leveridge. 2 vols., 8vo., engraved throughout, with the rare front¬ 
ispiece by Hogarth; a fine copy in contemporary English red morocco, 
gilt edges, from the Gaisford library ; very scarce 1727 
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135 LAMBRANZI (G.). Nuoua e Curiosa | scvola de' balli | 

TUBATRALl. | . . . 

2 pts. in 1 vol., sm. folio, consisting of 2 frontispieces, 
engraved title , 2 engraved 11. of text, and 101 plates, a few 
blank corners neatly mended; a fine copy in red morocco 
extra, broad gold borders, gilt edges , from the Lakelands 
library ; very rare Nuremberg, 1716 

Each plate has one or more figures of stage-dancers, a stage- 
scene, and music. Brunet did not even know of the existence of the 
second part. 

%* See illustration 

136 Lhoumeau (A.). Rhjthme, Execution, et Accompagnement du Chant 

Gr^gorien. 8vo., pp. xx > 320, with diagrams; cloth 

St. Laurent sur-Score, 1892 

137 -XII Melodies Gregorienncs. Arrangees pour Orgue, avec on sans 

Pedalcs. Impl. 8vo. f cloth 1893 

Bound in arc 9 other pieces of, or on, Gregorian music by Lhoume&u and others. 

138 LUZARCHE (V.). Office de Paques on de la Resurrection accompagn6 

; de la Notation musicale et suivi d’Hymnes ct de Sequences inedites. 
Public poor la premiere fois d'aprds un Manuscrit du Xlle Siecle de 
la Bibliotheque de Tours par Victor Luzarcbe. Roy. 8vo. f pp. xxxii, 
70, with 16 pp. of facsimile ; a fine copy in half olive levant morocco, 
gilt top, uncut Tours, 1856 

139 MACE (T.). (Title, line ? 1-8:) Mnfick’s Monument; | or, a | remem 

brancer | Of the Beft | Practical Mufick, | Both divine and civil , 
that has over | been known, to have been in the World. | Divided into 
Three Paits. | (At foot:) By Tho. Mace, one of the Clerks of Trinity 
Colledge, in the | Dniverfity of Cambridge. | London , | Printed by T. 
Ratcliffe, and N. Thompfon, for the Author, and are to | be Sold by 
Himfelf, at His Honfe in Cambridge, and by John Carr , | at His Shop 
at the Middle-Temple Oate in Flcefftreet, 1676. | 

Sm. folio, with a brilliant impression of the fine portrait by W. 
Faithorne, also plates of Musical Instruments, etc.; a fine, large copy 
in russia extra, gilt edges, by Clarice and Bedford 1676 

Rare, especially with a genuine impression of the portrait, which is often missing 
and supplied in facsimile. It is one of the most entertaining books on the subject of 
mu*ic ever written. Dr. Burney terms it “ matchless ” and says “ I ... recommend its 
perusal to all who have taste for excessive simplicity, and quaintness, and can extract 
pleasure from the sincere and undissembled happiness of an author, who, with exalted 
notions of his subject and abilities, discloses to his reader every inward working of self* 
approbation in as undisguised a manner, as if he were communing with himself in all 
the plentitude of mental comfort and privacy.’* 

140 MARENZIO (L.). di lvCa marenzio, | mvsico eccellentissimo. | madbi 

gali A sei voci, | in vn corpo RiDOTTi. | Nuovamtnte pofti in luce, & 
con ogni \ diligentia corretti. | Aggiunto vi di piii vno Madrigale del 
iteffo Authore a Died Voci. | . . | in an versa. | ApprelTo Pietro Phalefio 
& Uiouanni Bellero. | m.d.xiiii. | 

4 pts., obloug sm. 4to., Canto, Alto, Basso (defective), Quinto 
(defective), some headlines cut into; unbd.; rare Antwerp , 1594 

Collation Canto, A—O 4 ; Alto, A—O 4 (O 4 blank, cut away) ; Basso, A 
(wanting)—F 4 , G 4 (wanting), II—I 4 , K—L 4 (both wanting), M—N 4 , O 4 (wanting) ; 
Quinto, A—N 4 , O 4 (wanting). 

The rare first collected edition of Marenzio's madrigals to six voices. 


141 Martini (G.). Esemplare o sia Saggio fondamentale pratico di Contra 

punto sopra il Canto fermo ... da F. Giambattista Martini . . . 
2 vols. in 1, 4to., vellum Bologna , 1774-[75] 

“ a most important collection ... a model of its kind.”—Grove’s Dictionary. 

142 Monro (D. B.). The Modes of ancient Greek Music. 8vo., pp. xvi, 145; 

cloth; out of print Oxford, 1894 
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£ *. I 

143 Masson (C.). nouveau traits des eegles de la composition de la 

MU8IQUE. Qui apprend a faire facileraent un chant fur des paroles : & 
compofer a 2. 3. & 4. parties, Ac. & a chiffrer la bafTe con-tinue. 

Suivanb Vufage des meilleurs Auteurs, tant de de France que d'Italic, 

Ouvrage tree utile a ceux qui joiient de TOrgue, du Clavelfin A du 
Theorbe . . . Paris . . . mc.d.xcvii . . . Sm. 4to., the notation in the 
text in MS., the separate notation engraved; contemporary calf 

Paris, 1697 0 16 0 

144 MEIBOM (M.). antiqvj: mvsio® ayctores septbm. grace et latine . 

marcvs meibomivs Reftituit ac Notis explicavit . . . amstelodami, 

Apud Ludovicum Elzeyirium, cio roc lii. 2 vols., sm. 4to., contem¬ 
porary vellum (in 1 vol.), or calf Amsterdam, 1653 2 10 0 

145 [MENESTRIER (Le P.)]. des ballets anciens et modernes selon les 

eegles Dr theatre. A Paris, chez rese* goignard, rue Saint Jacques, 
au grand faint Bafile. m.dc.lxxxii . . . Sm. 8^0., with diagrams; a 
fine copy in contemporary calf; rare Paris, 1682 1 8 0 

146 MONTE (F. di). basso | pi filippo di monte | maestro bi capella | 

BELLA S. ('. MAESTA* BELL* IMPERATORE | MASSIMILIANO SECONBO. | 11 

Secondo Lihro delli Madrigali, d Sei voci . | Di nuouo riftampata . | in 
yinegia, Appreflo l’Herede di Girolamo Scotto. | m d.lxxxii. | 

Sm. 4to., Bassus ; unhd. Venice, 1582 1 12 0 

Collation :—K—M 4 . 

147 MORLEY (T.). canzonets. | or | little short | songs to three j 

rorCES: | NEWLY PVBLISHED | BY | THOMAS MORLEY, | Bachiler of 

Muficke, and one | of the Gent, of hir Maiefties Royall | chappel . | 

1593. | T Imprinted at London by Tho : Eft, | the affign6 of William 
Byrd: dwelling | in Alderlgate i'treet, at the figne of the | black 
Horfe, and are there to | bee fold. | alt vs. | 

Sm. 4to., Altus ,woodcut border of last leaf defective ; seicn in a leaf 
of a Uth Century MS. (probably English) 1593 3 10 0 

Dedicated to the Countess of Pembroke. 

Collation [A] 2 , B—F 4 . 

148 -MADRIGALLS | TO | FOYRE VOYCE8 | NEWLY PVBLISHED | BY | THOMA8 

MORLEY. | THE | FIRST BOOKE. | IN | LONDON | BY THOMAS EST IN AL- | 
derfgate ftreet at the figne of the | black horfe. | m.d.xc.iv. | . . | , 

2 pts., Altus (2 ll. re-margined, 5 ll. supplied in MS.), Bassus 1594 
Collation :—Altus [A ] 2 (re-margined), B—K 4 (E. 2 - 4 supplied in MS.), F 2 (supplied 
in MS.) ; Bassus (perfect), as Altus. 

-. . I MADRIGALS | TO | foyre voices | Publif hed by Thomas | Morley. 

| now newly imprinted | with fome Songs added by the | Author. | at 
London : | Printed by Thomas Efte, the affigne | of Thomas Morley. | 

1600. | 

2 pts. Cantus (1 l. supplied in MS., 1 l. missing), Tenor (l l . 
missing) 1600 

Collation Cantus, A—C 4 , D 5 (Dj supplied in MS., without D 2 ); Tenor (with¬ 
out Da), as Cantus. 

-together, 4‘pts., sm. 4to., straight-grained red morocco, gilt edges , crest 

on sides 1549-1600 18 18 0 


149 - . . OF | THOMAS MORLEY | THE FIRST BOOKE OF | 

BALLETTS TO | FIVE YOYCES. | IN LONDON | BY THOMAS 
E8TE. | CIO.ID.XC.Y. | 

5 pts. in 1 vol., sm. 4to., Cantus, Altus, Tenor, 

Bassus, Quintus, a few wormholes in some blank margins; 
a large and good copy in red morocco extra , gilt edges 1595 60 0 0 
Dedicated to Sir Robert Cecil. # 

Collation:—C antus, [A] 2 , B—D 4 , E 2 ; Altits, Tenor, Bassus, 

Quintus, as Cantus. 

%* Sre illustration 
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Mobley, continued :— 
150 -the same. 


4 pts., sm. 4to., Cantus, Altus ( the lower portions of 


B 4 and C 3 supplied in MS.), Bassus, Quintus; unbd., in very fine stale 

1595 28 

151 - . . | or | THOMAS MOBLEY | THE FIBS'? BOOKE OP | BALLETT8 | TO | P1YE 

in London | by thomas este, | the afsigne of Thomas Morley. | 


0 0 


YOYCE8 

leoo. | 

3 pts., sm. 4to., 
unbd. 


Cantus, Bassus, Quintus (Large Paper , uncut) ; 

1600 1C 0 0 

Collation: —as the 1595 issue. 

152 -A | PLAINE AND | EA8IE INTRODVCTI- | ON TO PRACTICAL L | MVSICKE, | 

set downe in forme of a dialogue: | Denided into three partes, | The 
firft teacheth to fing with all | things necejfary for the knowledge of 
pricktfong. | The lecond treateth of defcante | and to fing two parts in 
one upon a plainfong or | ground, with other things necellary | for a 
defcanter. | The third and lalt part entreateth of | com | pofition of 
three, four, fiue or more parts with | many profitable rules to that effect. | 

With new fongs of, 2. 3. 4. and. 5 parts. | By Thomas Morley, Batcheler 
of mufick , & | one of the gent, of hir Maiefties Royall Chappell. | Im 
printed at London by Peter Short dwelling on | Breedftreet hill at the 
ligne of the Starre. 1597. | 

4to. (sm. folio size), First Edition, a genuine copy , the text etc. in just 
a few instances slightly cut into; contemporary calf, neatly repaired 1597 15 0 0 

Collation :—[A] *; B—Bb 4 ; 2 11. without sig. ; P /*; * 4 ; (,\) 4 . 

153 Mozart. Nouvelle Biographie de Mozart, suivie d’un Aper^u sur 1’His to ire 

gen6rale de la Musique et de TAnalyse des principales CEuvres de 
Mozart par A. Onlibicheff. 3 vols., 8vo., hf. bd. Moscow, 1843 0 12 0 

44 One of the scarcest works in musical biography.**—Dr. Rimbault. 

154 - Life. By O. Jahn. Translated by P. D. Townsend. With Pre¬ 

face by Sir G. Grove. 3 vols., 8vo., with portraits, cloth 1886 l 11 6 

155 - Life, including his Correspondence. By E. Holmes. Hew 

Edition, with NoteB, by E. Prout. 8vo., cloth 0 5 0 

15C MUSIC, Cantelenas, Songs etc. from an Early Fifteenth Century 
Manuscript. Roy. 4to., one hundred copies privately printed ; 
vellum 1906 2 12 6 

44 The MS. volume, containing the Music herein reproduced, was purchased at 
Messrs. Sotheby’s auction rooms in December, 1904. It will be seen . . . that the 
book belonged to Thomas Turke, who gave it to John . . . at (?) in 1418. 

44 1 am pleased to have been asked by Lord Howard de Walden to make the words 
intelligible and the music legible to the present-day reader. Each piece is given in 
facsimile on the left hand pages ... 

44 The interest attached to unpublished music of such an early period is very great. 

From consultations with various authorities, and researches I have made, only one of 
the songs appears to have been hitherto known . . . 

44 It is to be regretted that the delightful little Lullaby (said to be the earliest 
known in the English language), should have no music to accompany it . . . ”— 

Editor's Note. 

157 MUSICAL MISCELLANY (The) ; Being a collection of choice songs, 

Set to the violin and flute, By the molt Eminent masters ... 6 vols., 

8vo., with frontispieces engraved by Van der Oucht: a fine copy in old 

calf, rejnired 1729-31 2 I? « 

158 -the same. 6 vols., 8vo., a very fine copy in green levant morocco, 

gilt edges 1729-31 4 10 1 

159 NASSARRE (P.). escvela mvsica, segvn la practica moderna 


• sv 

avtor el padrb Fr. pablo nassabre , Organifta del Beal Convento de 
San Francifco de Zaragoza ... 2 vols., sm. folio, a fine and crisp copy 
in the original vellum 1724-23 

This valuable book is not mentioned by Hawkin* or Burney and is extremely rare. 
Fetis describes it as being of as much importance for modern mnsic as Cerone is for 
plainsorg. 
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160 NEGRI (C.). nvove | inventioni J di balli, | opera vag 

HISSIMA | DI CESARE NEGRI MILANESE | DETTO IL TROMBONE, 

| Famofo, & eccellente Profeflore di Ballare. | | . j 

Conueneuoli a tutti i cavalieri, & dame, Per ogni forte di 
ballo, | balletix), & brando d’ltalia, di Spagna, & di 
Francia. | | | divisa in tre trattati. | . . . | 

... | ... | {Here a woodcut.) | in milano, Appreflo 
Girolamo Bordone. m. dciiii. | . . . | 

Sm. folio, with portrait and 58 copper-plates , engraved 
by Leon Palavicino, of Dancers in both single figures and 
groups, also the Music to the Dances; a fine copy in red 
levant morocco, gilt edges Milan, 1604 18 18 0 

161 -the same. Sm. folio, a very large and fine copy, 

most of the margins untouched by the binder's knife; brown 
levant morocco, rough gilt edges, by Holloway 1604 25 0 0 

NEW YORK. METROPOLITAN MUSEUM of ART 

162 Catalogue of the Crosby Bkown Collection of Musical Instruments. 

4 vols., 8vo., illustrated; sd. 1902-07 0 3 6 

163 -the same. Key-Board Instruments. 8yo., illustrated ; bds. 

1903 0 4 2 

164 - the same. Musicians’ Portraits. Biographical Sketches. 

8vo., Ids. 1904 0 0 5 

165 Niecks (F.). Programme Music in the last four Centuries. 8 yo cloth 1907 0 16 0 


166 Norges Melodier, arrangerede for Pianoforte med Text. Roy. 8vo., 

pp. iv, 164; bds. Copenhagen, n. d. 

167 OSWALD. The cjledoxi.in tocket companion Containing . . the most 

favour it} Scotch Tunes several of them with Variations, all set for the 
German Flute, by M' Oswald ... 6 vols. in 1, roy. 8vo., engraved 
throughout; old calf, repaired, fine copy ; scarce about 1760 

168 Ouselet (Sir F. A. Gore). A Treatise on Musical Form and General 

Composition. Sm. 4to., pp. xii, 149; cloth (pub. 10s) Oxford, 1875 

169 -A Treatise on Counterpoint, Canon and Fugue. Second Edition. 

Sm. 4to., pp. xv, 391; cloth (pub. 16s) Oxford, 1880 


170 PARTHENIA, | or | the mayden-head | of the firft 
Mufick that ever was | printed for the virginalls. | com 
posed | By three famous Mafters : William Byrd , l) r . John 
Bull, | and Orlando Gibbons, Gentlemen of his Majefties 
Chappell. | Dedicated to all the Masters and Lovers of 
Mufick. | (Here an engraving on copper of a ladg playing.) \ 
Printed for john clark Junior , and are to be fold at | his 
Shop, in the Porch entring into Mercers Chappell. 1646. 

I CUM PRIVILEGIO. | 

Sm. folio, letterpress title and 28 pp. engraved on copper, 
28 IT. OF CONTEMPORARY MS. MUSIC FOR THE VlRGINALS 


bound in ; brown levant morocco, gilt edges, by Riviere 1646 
The MS. additions are of much interest and were with the book 
itself in the original binding, the one or two small wormholes of 
Parthenia corresponding with those in the MS. 
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£ s. d. 


171 PEMBERTON (E.). an | essay | For the further | improvement | of | 

dancing; | Being a collection of | Figure Dances , | Of l'everal Numbers, 

| Compos'd lythemoft Eminent Mafiers'; | Describ’d in characters after 
j The newelt Manner of Monfieur Feuillet. | By E. Pemberton. I To 
which is Added, | Three Single dances, viz. | A Chaeone by Mr. Ifaac, 

| A PaJJacaille by Mr. L’Abbe, | And a Jig by Mr. Pecour, Mafter of 
the Opera at Paris. | London Printed, and Sold by J ’. Waljh at the Harp 
and Hautboy . | . i . | . . . | . . . 1711. | . . . | 

Sm. 4to., engraved on copperplates throughout; a fine copy in the 
original half calf 1711 4 10 0 

The figures of the dances are engraved after the manner of Feoillet (see No. 76). 

Collation : title, 11.; dedication to Caverley, 11.; preface, 11.; list of subscribers, 11; 
the dance figures, 29 pp (some folding); dedication to the Dnchess of Buckingham, 11.; 
the single dance figures, 25 pp. 

172 PENITENTIAL PSALMS, Gradual Psalms, Litanies 

of the Saints, Office of the Dead, and the Commen- 

DATIO AN1MARUM. 

12mo., MS. ON YELLUM (99 U.) in a neat English 
Gothic hand , rubricated throughout , many pen letters and 
4 initial letters with illuminated borders surrounding the 
whole page , the Antiphons and Verses in full, accom¬ 
panied by the Music on a four-line staff; in the original 
oak boards covered with deer skin About 1400-20 52 10 0 

A very*interesting MS. with five very full lists of Baints in the 
litanies. Among those mentioned are : SS. Grimbald, Dunstan, Patri- 
cius, Paternus, Andromar, Amsbert, Arnulph, Taurin, Cuthberfc, Lam¬ 
bert, Kilian, Ethel wold, Maiolus, Wandragesil, Ulmar, Filibert, Winnoc, 

Jndoc, Petroc, Botulph, Cuthbert, Willibrod and Oswald among the 
Confessors; SS. Gereon, Achille among the martyrs ; SS. Ragenfledis, 

Batilda, Anastasia, Etheldreda, Austroberta, Hermenhilda, Monegund, 
Aldegund, Radegund, Basilissa and Saxburga among the Virgins. 

Several of these (the three Celtic saints especially) point to the west 
or south-west of England as the place of origin of the volume. 

On the flyleaf at the beginning is written in a nearly contempo¬ 
rary hand an invocation to S. Sytha or Osyth, to whom Was dedicated 
the nunnery and priory at Chick in Essex. It may however have been 
inserted by an early owner bearing that name. The saint is not found 
in the Sarum calendar, but she is found both in the Hereford and 
Worcester calendars. 
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PLAINSONG and MEDIAEVAL MUSIC SOCIETY. 

173 The Musical Notation of the Middle Ages. Out of print 

174 Songs and Madrigals of the Fifteenth Century 

175 Graduale Sabisburiense. A Facsimile of a 13th Century English 

Gradual. Out of pi'int 

176 -Introduction. Sold separately 

177 Antiphonale Sarisburiense. A Facsimile of a 13th Century English 

Antiphoner. Pts. I—XIV 

178 Early English Harmony, from the 10th to the I5tb Century. Vol. I. 

179 Madrigals of the 15th Century. Out of print 

180 Bibliotheca Musico-Liturgica. Vol. I. 

181 Elements of Platnsong. Out of print 

182 The Ordinary of the Mass. Edition-de*Luxe 

183 Plainsong Hymn-Melodies and Sequences. Edition-de-Luxe 

184 Recent Research in Plainsong. Edition-de-Luxe 

In addition to the foregoing there are a number of smaller publications of interest 
and importance at prices ranging from 3d to 5s 4d. A full list of the publications of 
the Society (for which I am Agent) will be sent ou application. 
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185 PLAYFORD (J.). a brief | introduction | to the skill of | musick : I IN 

three books . | the first: | The Grounds and Rules of musick, | accord 
ing to the Gam-ut and other | Principles thereof. | the second : | 
Inftructions for the Bafi-Viol, and alfo | for the Treble-Violin : | with | 
LESSONS for BEGINNERS. | By JOHN PLAYFORD Philo-MufiC 89 . | THE THIRD : 

| The Art of Defiant, or Compofing Mafick | in Parts. By Dr. Tho. 
Campion . | With Annotations thereon by Mr. C. Simpfon : | London, 
Printed by William Qodbid for John Flay ford, | and are to be l’old at 
his Shop in the Temple. 1666. I 

Sm. 8vo., brilliant impressions of the portrait, with diagrams , etc.; a 
fine copy in contemporary calf, rebached 1666 

186 - the same. . . . The STent^ ®httion, Corrected and Enlarged . . . 

1683. Sm. 8vo., with portrait, diagrams , etc., an additional portrait by 
Loggan inserted ; calf neat 1683 

The portrait bjr Loggan was used for the later editions. 

187 -the same. . . . JTjje Cfoelftlj ®tution. Corrected and Amended by 

Mr. Henry Purcell . . . 1694. Sm. 8vo., with portrait by Loggan, dia¬ 
grams, etc .; contemporary calf, rebached 1694 

188 -the same. STfje STfji'rteentl) ffibttion . . . 1697. Sm. 8vo., with 

portrait by Loggan, diagrams, etc.; half green morocco neat, gilt edges 1697 

189 - Harmonia Sacra ; | or, | divine hymns | and | dialogues : | with | 

a thorow-bass for the Theorbo-Lidc , | Bafi-Viol, Harpjichord , or Organ. 
| Compofid by the Beft Mafters of the Lafi and Prefint Age. | . . . | 
(Here a stave of music with words) | . . | . . . | . . . | . . | In the savoy : 

| Printed by Edward Jones, for Henry Playford, at his Shop near the 
Temple Church, | mdclxxxviii. | —the same. . . . the second book 
. . . mdcxciii. 

2 pts. in 1 vol., sm. folio, first edition, with frontispiece (repeated) 
by S. Gribelin to each pt., some leaves discoloured and margins repaired; 
half morocco 1688-93 

190 - - the same. 2 pts. in 1 vol., sm. folio, a large and crisp copy in the 

original calf ( rebached ) from the Taphouse library 1688-93 

191 -Harmonia Sacra . . . The 3d. Edition very much Enlarg’d and 

Corrected; alfo Four Excellent Anthems of the late Mr. H. Purcell's 
never before Printed . . . London : Printed by William Pearfon, for 
S. H. and Sold by John Young, Mufical In ft rument- feller, at the 
Dolphin and Crown in St. Paul's Church-yard, mdccxiv . . .—the 
same. . . . the second book . . . mdcxciii. 

2 pts. in 1 vol., sm. folio, with frontispiece, 1 l. mended; a large and 
sound copy in the original calf ( rebached ) 1714-1693 

192 -the | Theater of music : | on, a j Choice collection of the neweft 

and beft Hongs | Sung at the court, and Public theaters. | The Words 
compofed by the moft ingenious Wits of the Age, and fet to | music by 
the greateft mafters in that Science. | with | A theorbo-bass to each 
Song for the Theorbo, or Bafs-Viol. | also Symphonies and Retornels in 
3 Parts to leveral of them for the Violins and Flutes. | . . . | (Here 
a copper engraving.) | London, | Printed by J. Playfoi'd, for Henry 
Play ford and R. C. and are to be fold near the | Temple Church, and 
at the Middle-Temple Gate, 1685. | 

4 pts. in I vol., sm. folio, a good and sound copy in da/rh green morocco 
extra, by Holloway, the Gaisford copy, with bookplate 1685-87 

193 -the same. 4 pts. in 1 vol., sm. folio, a large and fine copy in the 

original calf (repaired) 1685-87 

194 Pole (W.). The Philosophy of Music. Being the Substance of a Course 

of Lectures delivered at the Royal Institution of Great Britain, in Feb¬ 
ruary and March 1877. 8vo.. pp. xx, 316 ; cloth (pub. 10* 6d) 1879 
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195 PONTIFICALE GALLICO-ROMANUM. Sm. folio, MS. 

ON VELLUM, written in red and black , with Musical 
Notation, about 1000 capitals painted and jlowered on gold 
grounds , splendid borders , and richly ornamented initials 
executed by a master hand; green morocco extra , gilt edges , 
from the Hamilton Palace library About 1495 

An extremely rare and curious liturgical monument. It contains 
the Coronation Service , and also the singular office of the Scrutinium 
Scrolinum , which are seldom to be found in any French ritual, whether 
manuscript or printed. 

There are several emblazoned initials, most of which indicate the 
original ownership and have the following escutcheon : ecartele : au 
1 et 4, de gueules , d une croix ancn'e d'argent; au 2 it 3, d'azur, une cle 
en pal d'argent; sur le tout, une tootle d'or; with a crosier. The first 
of these has been repainted with the arms of the second owner: ecartele : 
au 1 et 4, d'azur , d trois tours d'argent; au 2 et 3, d'azur , un bras 
etendu, la main d'argent qui tient une fleur-de-lis d'or , la manche et le 
fanon egalement d'or. This was added soon after the beginning of tho 
sixteenth century. 

Besides these escutcheons we also find other letters emblazoned 
with the arms of France, of the Dauphin, and of France-Brittany. 
These last indicate that the MS. was written after 1492 and before 
1496. The Bishop had probably officiated at the coronation of 
Charles VIII and Anne de Bretagne. 

196 Pothikr (J.). Les Melodies Gregoriennes d’apres la Tradition. 8vo., pp. 

viii, 306, ivith diagrams; cloth Tournay , 1881 

397 PROCESSIONALE ordinis carmelitarum feverendissimi patris magls- 
tri ludovici bknzoni PRiOKis genbralis JulVu de novo Correctum, 
Annotatum et Seulptum Opera et Studio c.isimim vjre Balreolensis, 
Provincial Narbonre Alumni, lugduni m. dcc. xxxix. Sm. 4to., title 
and pp. 110, ingraved throughout; old calf; rare Lyons, 1739 

198 PURCELL (H.). the | songs ] in | Amphitryon, | with the | musick. | 

Compofed by M r . he Mir puucell. \ London , | Printed by J.lleptinftall 
for Jacob Tovfon at the Judge's Head | in Chancery-Lane. M DC XC. | 

Sm. 4to , pp. 13 ; half calf, from the Taphouse collection; very scarce 

1690 

199 -the | Vocal and Infirumental | musick | of the | prophbtes3, | or 

the I HISTORY | of j DIOCLKSIAN. | composed | By Henry Purcell. Organic 
of Their majesties | Cbappel, and of Sfr. Pelers Weftminfter. | London , 

| Printed by J. lleptxvjtall , for the Author, and are to be | Sold by 
John Carr , at his Shop at the Middle- I Temple Gale near Temple-Barr . 

| MDCXCI. | 

Folio, title mountid, otherwise a very fine copy , annotated through¬ 
out with the composer’s actograph DIRECTIONS; half mottled calf\from 
the Taphouse library 1691 

“The only opera published during the composers lifetime. This copy is one of 
the tallest known being almost uncut; it has the composer's own autograph corrections 
and directions throughout.”—T. W. Taphouse , Oxford. (note on inside of cover). 

Purcell certainly annotated two copies, if not more, as the Julian Marshall example 
(bound by Bedford), which fetched £16. 15$. had MS. directions similar to tho3e in the 
copy offered. The following, which is an extract from the composer’s Advertisement. 
serves to show with what care Purcell issued the work and how it was that he supplied 
in MS. what he had omitted to print. “ 1 have, according to my Promife in the 
Propofals, been very carefull in the Examination of every Sheet, and hope the Whole 
will Appear as Cor-rect as any yet Extant.” 

The dedication (to Charles Duke of Somerset) is so characteristic that I print 
a few passages. “Mufick and Poetry have ever been acknowledg’d Sifters, which 
walking hand in hand, fupport each other; As Poetry is the harmo-ny of Words, f> 
Mufick is that of Notes: and as Poetry ii a Rife above Prof© and Oratory, fo is Mufick 
the exaltation of Poetry. Both of them may excel apart, bnt fare they are moft 
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Purcell, continued :— 

excellent when they ere joyn'd, boc&ofe nothing is then wanting to either of their 
Perfections: for thus they appear like Wit and Beauty in the fame Perfon. Poetry 
and Painting hare arriv’d to their perfection in oar own Country: Mafick is yet but in 
its Nonage, a forward Child, which gives hope of what it may be hereafter io England, 
when the Matters of it fhall find more Encouragement. ’^Tis now learning Italian, 
which is its beft Mafter. and ftudying a little of the French Air, to give it fomewhat 
more of Gayety and Fafnion. Thus being farther from the Sun, we are of later growth 
than our own Neighbour Countries, and inuft be content to fbake off our Barbarity by 
degrees.” 

200 - ORPHEUS BRITANN1CUS. | A I COLLECTION | OF ALL | The Choicefc 

songs | for | @ne, 5Ttoo, anb E \jree Uotcea, | compos’d | By M r - Henry 
Purcell. | together, | with fuch Symphonies for Violins ov Flutes, | As 
were by Him del'ign’d for any of them: | and | a through-bass to 
each Song; j Figur’d for the Organ , Harpjichord , or Theorbo-Lute . | 
All which are placed in their icveral Keys according to the | Order of 
the Qamut. | London , | Printed by J. HeptinflaM , for Uenry Play ford, 
in the Temple-Change, | in Fleet-ftreet , mdcxcviu. | —the same. . . . 
The Second book, which renders the Firlt CompJeat . . . 1702 

2 vols. in I, am. folio, first edition, with portrait {backed) by White, 
the pagination cropped here and there; a sound and good copy in the 
original rough calf; very scarce 1598-1702 

201 - orphevs britannicus . . . The Second Edition with Large Addi¬ 

tions . . . LONDON: Printed by William Pearfon , and Sold by John 
Young, at the Dolphin and Crown in St. Patd'e Church-Yard, mdcgvi. 
— the aame. . . . The Second book . . . 1702. 

2 vole, in 1, am. folio, with portrait; old calf (j repaired ) 1706-02 


202 - orpheus britannicus . . . The Second Edition . , . mdccvi.— 

the aame. . . . The Second book ... The Second Edition with large 
Additiona . . . London : Printed by William Pearjon , for 8. H. and 
Sold by John Young, at the Dolphin and Crown, in St. Paul's Church- 
Yard. MDCCXII. 

2 vols. in 1, am. folio, with portrait ; a large and fine copy in old calf 
(rebacked) from the Taphouse library 1706-12 

203 RECUEIL d’AIRS de differents AUTEURS. 4to., French MS. on Paper 

(205 IL), beautifully written; old french red morocco, gilt edges, 
lettered (on the back) recueil d’airs and (on the side) mademoissellr 
LIMBOURG Paris, 1717 

The title is taken from the beginning of the first stave. Leaf 119a is inscribed 
Table des airs Conttnus en ee Volume Duo et Recit de basse A Paris 1717. Leaf 123a 
begins Recueil d'airs Serieux et a boire a Voix feule. Leaf 203a ia inscribed Table dee 
airs a Voix Seule et la Basse continue Et recit de Baste de differends Auteurs A Paris 
1717. 

201 Riano (J. F.). Critical and Bibliographical Notes on Early Spanish 
Music. 8vo., pp. viii, 154, with 62 illustrations mostly in facsimile ; 
Poxburghe (pub. £\. Is) 1887 

205 -the same. Roy. 8vo., Large Paper; Poxburghe (pub. £1. 11s 6d) 

1887 

206 Rimbault (E. F.). A little Book of Songs and Ballads gathered from 

ancient Mnsiok Books, MS. and printed. Post 8vo., pp. xi, 227; 
Ids. 1851 


207 -An Historical Account of the Organ. Roy. 8vo., extracted from 

Hopkim and PimbanU , “ The Organ," 1855, the Author's interleaved 
copy, with numerous MS. additions and drawings; half morocco [1855] 
An interesting relic of one of the most scholarly English musicians. 

208 ROMERO de AY1LA (G.). Arte de Canto-Llano, y Organo, 6 Promp- 

tuario musico, dividido en qnatro Partes. La primera trata de la 
Especnlativa del Canto-Llano. La segnnda, de la Prdctica del mismo 
Cauto. La tercera, de la Especnlativa, y Practica de todo Hymno, 
Sequencia, 6 Prosa. Y la quarto,, 6 de la Especulativa, y Prdctica del 
Canto de Organo, segun el raoderuo estilo. Sm. 4to., 4 prelim. II. and 
pp. 462, with diagrams and notation; a fine and crisp ropy in con¬ 
temporary vellum Madrid , 1785 
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209 SALZBURG. prjsIntonationbs | antiphonarom | et | hymnorum | Cam 

Fel'tis novis, & Cantu novo. | pro usu | festorum | pallii, | propositi, 
decani, | et | canonicorum, | Ecclesia Cathedrali Salisbur- | genl’i 
Residentium, | singulakitbr digests, | nec non | Ejusdem Metropoli 
tic® Ecclel'i® | Reverend.® 10 ac Il!uifcr. rao | capitulo | Ac. Ac. | humil 
LIME DEDICATE | & | JOANNE BAPTI8 TA MAYR, TypograpllO Aulieo- 
Academico. | anno m.dc.xciii. | 

Sm. folio, printed throughout in red and black; original sheep, gilt 
edges, fine copy 1693 

Bare. Printed only for the use of the priests and choristers of Salzburg Cathedral. 

210 Sandis (G.). A Paraphrase upon the divine Poems . . . 1676. Sm. 8vo. f 

contemporary calf, repaired 1676 

The title-page to the section comprising The Psalms reads as follows: A Para 
phrase upon the Psalms of David. By George Sandys. Set to new Tunes for private 
Devotion: and a Thorough-Base, for Voice, or Instrument. By Henry Lavoes . . . And 
in this Edition carefully revised ... by John Playford . . . 1676. 

211 Santoro (F. S.). scola di canto fermo In ciu s'infegnano facililTime, e 

chiare regole per hen Cantare, e Componere, non meno utile, che nc- 
ceflaria ad ogni Ecclefiaftico. divisa in tre lirri ... in napou 
mdccxv . . . Sm. 4to., with portrait and diagrams; vellum Naples , 1715 

212 Scheibk (J. A.). Ueber die musikalische Composition. Erster Theil. 

Die Theorie der Melodie und Harmome. Sm. 4to., pp. lx, 600, with 
folding tables , diagrams , etc.; red morocco, gilt edges, from the library of 
the Earl of Gifford Leipzig , 1773 

213 Schumann (R.). Gesammelte Schriften iiber Musik und Musiker. Vierte 

Auflage, mit Nachtragen und Erlauterungen von F. G. Jansen. 2 vols., 
8 vo. pp. xlvi, 346, 563; sd. (pub. 12 M.) Leipzig , 1891 

214 SIMPSON (C.). a | compendium | of | practical musick j in five parts: 

| Teaching, by a New, and eafie Method, | 1. The Rudiments of Song. | 
2. The Principles of Compoiition. | 3. The Uie of Difcords. | 4. The 
Form of Figurate Dcfcant. J 5. The Contrivance of Canon. | By 
Christopher simpson. | . . . | . . . | London, Printed by William Godbid 
for Henry Brome | in Little Britain. M. DC. lxvii . | 

Sm. 8vo., First Edition, with portrait by Faithome in the scarce first 
state, also additional examples of the same in second and third states; a 
very fine copy in contemporary sheep; rare 1677 

215 -thesame. . . . The Sixth Edition . . . 1722 . . . Sm.8vo., half 

green morocco neat, gilt edges , from the library of the Earl of Gifford 1722 

216 -the same. . . . The Eighth edition . . . m.dcc.xxxii. Sm. 8vo., 

mottled calf', yellow edges 1732 

217 Smith (B.). the Harmonious companion ; or, the Pfaim-Singer's 

magazine : Being a different Tune to each psalm in four parts, viz. 
Cantus, Contra-Tenor, Tenor and Bafs. collected from Mr. thomas 
ravbnscroft, and others . . . Collected by b. smith : and Corrected by 
Mr. p. prelleur . . . 8 vo., old calf, repaired 1732 

218 SOLER (A.), llave de la modulacion, y antiguedades de la musica, Eu 

que fe trata del fundamento neceffario para faber Modular: Theorica, 
y Practica para el maB claro co-nocimiento de qualqnier efpecie de 
Figuras, del'de el tiempo de Jnan de Mnris, hafta hoy, con algunos 
Canones Enigmaticos, y fus Refolnciones. su autor el p. Ft. antonio 
soler . . . Madrid . . . m. dcc. Lxn. Sm. 4to., 20 prelim. II . and 
pp. 272 with diagrams and notation (partly on separate folding ll.) ; a 
fine and crisp copy in contemporary vellum Madrid, 1762 

Rare. The Salva copy fetched 12t» fr. 

219 SONGSTER’S (The) Favourite Companion. A Collection of new and 

much-esteemed Songs adapted for the Flute, Voice, and Violin. 12mo., 
with engraved frontispiece and numerous woodcut tail-pieces in Bewick's 
style; a pretty copy in blue morocco extra , gilt edges, from the Qaisford 
X library; scarce Glasgow, about 1800 
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220 SONGS and DIALOGUES. (Title, engraved :) A | Collection | of the 

Choicest | Songs Bialoguea I Composd ) By the most Eminent \ Masters 
| of the Age | I: Collins, fculp | London Printed for sould by I; Walsh 
Musicall Inftrument maker in Ordinary to his Majesty at the | Golden 
Harp Hosboy in Catherineftreet , near Summerset-house in y ftrand | 
Sm. folio, title and 260 pp., engraved throughout; calf , repaired 

Before 1698 

According to Grove, Walsh in 1698 no longer used the word Golden, bat gave as 
the sign of his boose The Harp and Hautboy. 

The above, which was issued without a date, is the most comprehensive song 
collection of the time. It includes the work of Jeremiah Clarke, John Kccles, W. 
Croft, John Weldon, the Purcells, W. Robart, and Dr. Blow. 

221 SOUTH (R.). Mufica Incanfcans, | sive | poema | exprimbns musicje | 

vires, | Javenam in Iofaniara adigentis, | bt | Mufici inde Periculum. 

| Authore roberto south Art. Bac. | Ex JEde Chrifti. | oxonii , | Typis 
W. H. Impenfis G. Weft, Anno Bom. 1667. | 

Sm. 4bo., 12 ll. (1 blank, cut away ), 2 margins mended; hf. bd. 

Oxford , 1677 

SOUTH KENSINGTON MUSEUM: 

222 A Descriptive Catalogue of the Musical Instruments. By Carl 

Engel. 8vo., pp. iv, 82, with frontispiece and woodcuts ; hf. bd. 1870 

223 -the same. Second Edition. Roy. 8vo., pp. viii, 402, with 

frontispiece , § photographic pla f ei, and many text illustrations; Box- 
burghe 1874 

224 -Musical Instruments. By Carl Engel. Impl. 8vo., Large 

Paper (50 copies printed ), with etched frontispiece and numerous illus¬ 
trations in the text; half green morocco , gilt top 1875 

No. 5 of the Museum Art Handbooks edited by W. Musk ell. Largo Paper copies 
have additional illustrations. 

225 STAINER (Sir J.). EARLY BODLEIAN MUSIC. Sacred and Secular 

Songs. Together with other MS. Compositions in the Bodleian 
Library, Oxford, ranging from a.d. 1185 to about a.d. 1505. With an 
Introduction by E. W. B. Nicholson and Transcriptions into Modern 
Notation by J. F. R. Stainer and C. Stainer. 2 vols., half morocco 1902 

226 -and W. A. Barrett. A Dictionary of Musical Terms. Revised 

Edition. Roy. 8vo., pp. 464; cloth 1898 

227 STRADIVARI (A.). Notice of Anthony Stradivari, the celebrated 

Violin-Maker, known by the name of Stradivarius: preceded by 
historical and critical Researches on the Origin and Transformations of 
Bow Instruments. By F. G. Fetis. Translated by J. Bishop. 8vo., 
cloth 1864 

228 -STRADIVARI, his Like and Work (1644-1737). By W. Henry 

Hill, Arthur F. Hill, and Alfred E. Hill. With an Introduction by 
Lady Huggins. 4to., Large Paper, pp. xvi, 303, with portrait of W. E. 
Hill , genealogical table , 30 plates, and 56 illustrations in the text; green 
morocco ; out of print 1902 

No. 82 of 100 copies printed. 

229 Tagore (S. M.). A few Lyrics of Owen Meredith set to Hindu Music. 

Roy. 8vo., sd. Calcutta , 1877 

230 - Victoria Samrajyan, or Sanskrit Stanzas [with a Translation] on 

the various Dependencies of the British Crown, each composed and set 
to the respective national Mnsic in Commemoration of the Assumption 
by her most gracions Majesty the Qneen Victoria of the Diadem— 
‘ Indies Imperatrix \ Second Edition. Roy. 8vo., Autograph Pre¬ 
sentation Copy to Sir Albert William Woods, Garter King of Arms; half 
blue morocco Calcutta, 1882 

231 -- Hindu Loyalty: a Presentation of the Views and Opinions of the 

Sanskrit Authorities on the Subject of Loyalty. In Connection with 
the Movement of the “ National Anthem for India.” 8?o., Autograph 
Presentation Copy to Sir Albert William Woods, Garter King of Arms ; 
half green morocco 1883 
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232 TETTAMANZI (F.). bbeve metodo per fondatambnte, E con facility 
apprendere il canto pebmo. Diuifo in tre Libri. Nel primo fi pongono 
breuemente le Regole del medefimo Canto, con il modo di prattic&rlc. 
Nel lecondo il modo di Cantare 1* Hore Canoniche, all* vfo Francefca-no, 
e Romano. Nel terzo fi pone l’Officio in Canto di tntta le Settimana 
Santa ... in milano, mdclxxxvi . . . 

Sm. 4to., hf. vellum gilt Milan , 1686 


233 TEVO (Z.). il mvsico testore del p : dac : zaccaria tefo m : c: 

Baccomandato alt a benigna et Auttoreuole Protetione delV ILL : mo tt 
ECO: mo Sig: T il Sig : x andrea statio . Veneto Patritio VENEZIA 
mdccvi. Apprefso Antonio Boitoli . . . 

Sm. 4to., with the scarce portrait, engraved title, diagrams, etc.; bds.; 

very scarce Venice, 1706 

A general treatise in four parts : the Brat treats of the history and growth of 
Music ; the second of the voice, ear, notation, &c.; the third of harmony ; the fourth 
of different kinds of counterpoint. 

234 ThiIsry. Etude sur le Chant Gregorien. 8vo.,pp. vi, 835, with diagrams; 

cloth Bruges, 1883 

235 Tinctor (J.). Joannis Tinctoris Tractatas de Masica, juxta Broxellensem 

Codicem, necnon Bononiensem ac Gandavensem, edidit E. de Consse- 
maker. Nova Editio. 8vo., pp. xxxvi, 536, with, diagrams ; half red 
morocco Lille, 1875 

236 TOSI (P. F.). observations ox the Florid Song; or, sentiments on the 

Ancient and Modern singers. Written in Italian By pier, francksco 
tosi, Of the Phil-Harmonic Academy at Bologna. Tranflated into 
Englifh By Mr. c.alliard ; Uleful for all perfobmers, Infstrum en-tal 
as well as Vocal . . . London : Printed for J. wilcox, at Virgil's Hoad, 
in the Strand. 1742. 12mo., with 6 folding plates; old calf, with the 

signature of Sir Qeorge Smart and the bookplate of Julian Marshall; 
scarce 1742 


237 Ubiarte (E. de). Tratado teorico-practico de Canto Gregoriano segun la 

verdadera Tradicidn. 8vo., pp. xi, 218; sd. Madrid, 1891 

238 Vallotti (F.). Della Scienzi teorica, e practica della modern* Musica 

Liber primo. Opera del P. F. Francescantonio Vallotti, Maestro di 
Capella nella Basilica di S. Antonio di Padova. 4to., pp. xxxi, 168, 
with folding table and 16 plates on 7 ll.; blue morocco, red under gold 
edges, from the library of the Earl of Gifford; fine copy Padua, 1779 

239 VIDAL (A). Les INSTRUMENTS A ARCHET. Les Feseurs, les 

Jouers d’lnstrnmentSjlenr Histoire sur le Continent europeen, snivi d’un 
Catalogue general de la Mnsiqne de Cbambre. 3 vols., 4to., with 122 
copper and steel-plates by F. Hillemocher; a fine copy in vellum, gilt 
tops, uncut ; very bare Paris, 1876-78 

M. Vidal, a wealthy amateur, had all the original coppers and steels destroyed. 
The book can neither be reprinted nor superseded. 

2V0 VOCAL MAGAZINE (The); or, British Songster’s Miscellany. Con¬ 
taining all the English, Scotch, and Irish Songs, Cantatas, Glees, 
Catches, Airs, Ballads, etc. deemed any way worthy of being trans¬ 
mitted to posterity. 8vo., with frontispiece (representing the Orchestra 
in Vauxhall Gardens ) and 17 character portraits of popular Singers of 
the time; very fine copy in calf gilt , by Bedford , with the Gaisford 
bookplate 1778 

Original edition and very scarce. It contains 1286 songs on 348 pages, with 
6 leaves of index. The title says “ volume the first ”, but the book is complete in one 
volume. 


241 Wasielewski (W. J. von). The Violoncello and its History. Rendered 
‘into English by I. S. E. Stigand. 8vo., with portrait, illustrations 
and examples; cloth 
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242 WAGNER (Richard). His LIFE and WORKS from 1813 to 1834, 
compiled from original Letters, Manuscripts and other Documents by 
the Honourable Mrs. Burrell nee Banks. Atlas folio (100 copies 
printed ), engraved throughout, with 46 full-page tngravings consisting of 
portraits and facsimiles , also numerous illustrations in the text, half 
vellum extra (issued at £50.) 1898 10 0 0 

The contents of this sumptuous volume consist of the first instalment of a life 
of the composer begun by the Hou. Mrs. Burrell and continued, after her death, by 
husband and daughter. Mrs. Burrell was one of the earlier * Wagnerians,' a personal 
friend of Wagners, and a typical enthusiast for his music. Her collection of 
TTo^nariatia (the contents of which have never been made public) must be of peculiar 
interest and value, for it was made duiing a long period of years, and no sum seems to 
have been considered excessive in order to make it complete. 

213 -Richard Wagner an Mathilde Wesendonk. Tagebuchblatter und 

Briefe, 1853-71. Sechste Auflage. Large 8vo., pp . xxxii, 367, with 
portraits and facsimiles; cloth Berlin, 1904 0 5 0 

241 WARD (J.). the | first set | of Englifh | madrigals | To | 3. 4. 5. and 
6 . parts : | apt both for Viols | and Voycep. | With a Mourning Song | 
in memory of Prince | Uemy. | Newly Compofed by | Iohn Ward. | 

| . . | Printed by thomas snodham. 1613. | 

3 pts., sm. 4to., Tenor, Bassus, Sextus (a hole through 7 ll .), some 
ll. discoloured and a few blank spaces written on, the Lassus in very fine 
state; unbd . 1613 14 0 0 

Dedicated to Sir Henry Fantdiamc. 

Collation :—Tknor, [A]*, B—L 4 ; Bassus, [A] 2 , B—E 4 (R 4 blank, cot away) ; 

Sextus,[A] 2 , B 4 , C 2 . 

245 WARNER (D.). a Further Guide to Parifh Clarks: or Any Other 
Religioufly and Devoutly dispos’d to make ufe of thefe Inftru-ctious. 
beinq A full account of all the Pfalm Tunes, and what Pfalms aro 
Sung to each of them, with an Introduction for Young Beginners, to 
learn all manner of Tunes by Note : Fit to be bound up either with 
the Old or New Verfion of Pfalms , the Bible, or fingle. Contriv'd for 
common Ufi', by Daniel Warner* of Ewelm in Oxfordfhire, Singing - 
mo filer. London: Printed for, and fold by Jofieph Marfihall, at the 
Bible in Newgate-fitreet . . . 12mo., a fine copy in the original wrapper 
enclosed in a calf jacket, inscribed W If 90; very rake Before 1690 3 1C 0 

216 WEAVER (J.). orciiesograpuv. | or the | art | of | dancing, | by 
| Characters and Demonftrative Figures, j wherein | The whole Art is 
explain*d; with compleat | Tables of all Steps ns’d in Dancing , and 
Rules for the j Motions of the Arms, &c. | whereby | Any Perfon (who 
nnderftands Dancing ) may of himlelf | learn all manner of Dances. | 
being | An Exact and Juft Tranfilation from the | French of Monfieur 
Feuillet. | By JOHN weaver, Dancing-Mafter \ . . . | . . . | London : 

Printed by H. Meer », at the Black Fryar, in Black I Fryars , for the 
Author, and aro to be Sold by P. Valliant , French Book feller, | near 
Catherine-Street, in the Strand. 1706. j 

Sm. 4to., with a great number of wood and copper engravings; a fine 
copy in old calf, with the bookplates of Sir John Leveson Gower of 
Trent ham and Gower Earl Gower 1706 4 10 0 


247 WEBER (G.). Tho Theory of Musical Composition, treated with a view 

to a naturally consecutive Arrangement of Topics. Translated from 
the third, enlarged and improved, German Edition, with Notes, by 
J. F. Warner, edited, with Additions drawn from the German Original, 
by J. Bishop. 2 vols., roy. 8vo., pp. xxiv, xiv, 942, with diagrams and 
examples ; green morocco, red under gold edges, from the library of the 
Earl of Gifford, fine copy 1851 1 10 0 

248 Williams (C. F. A.). A short Historical Account of the Degrees in 

Music at Oxford and Cambridge, with a chronological List of • 
Graduates in that Faculty, from the year 1463. 8vo., cloth 0 6 0 
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£ 

2 49 WILBYE(J.). . . I THE FIRST SET I or ENGLISH | MADRIGALS 
| to | 3. 4. 5. and 6. voices : | Newly Compofed | by | iohn 
wilbyk. | at London : | Printed by Thomas Efte. | 1598. | 

6 pts. in 1 vol., sm. 4to., Cantus (a corner mended ), 
Altus, Tenor, Bassus, Quintus, Sextus ; a fine copy in 
calf gilt, with the Grenville arms on sides 1598 42 

Dedicated to Sir Charles Cavendish. 

Collation:— Cantos, A—D 4 ; Altos, A—D 4 ; Tenor, A 2 , B—D 4 ; 
Bassus, A—D 4 ; Qointus, A—B 4 , C 2 ; Sextos, A 2 , B 4 . 

%* See illustration 

250 -the same. 4 pts., sm. 4to., Cantos, Altos, Tenor, Sextos ; unbd. % 

in beautiful condition 1598 20 

251 - SEXTVS. | THE SECOND SET | OF | MADRIGALES | TO | 3. 4. 5. and 6. 

parts, ! apt both for Voyals and | Voyces. | Newly Compofed | by | 
iohn wilbye. | 1609. I London : Printed by Tho. Efte alias Snodham , 
for Iohn | Browne , and are to be fould at his l'hop in | S. Danf tones 
Churchyard in Eleetftreet. | 

4to., Sextos; unbd., fine copy 1609 5 

Dedicated to Lady Arabella Stuart. 

Collation [A] 2 , B 4 , C*. 

252 Wjnterfeld (C. von). Der evangelischo Kirchengesang nnd sein Ver- 

haltniss zur Knnst des Tonsatzes . 2 vols., 4to., pp. xviii, 514, 161 
(Music), xxii, 661, 204 (Music) ; half morocco neat Leipzig , 1843-45 0 


253 YONGrE (N.). mvsica transalpina . | | Madrigales 

tranflated of foure, flue and fixe partes, | chofen out of 
diuers excellent Authors, with the firft and | fecond part 
of La Verginella , made hy Maifter Byrd , | vpon two 
Stanza’s of Ariosto , and brought | to fpeake Englilh with | 
the reft. | Publifhed by N. Yonge, in fauour of fuch as j 
take pleafure in Muficke of voices, j Imprinted at London 
by Tho- | mas Eaft, the afsign6 of William | Byrd. 1588. | 
Gum Priuilegio Regior Maieftatis. | 

- MVSICA TRANSALPINA . | . . | THE SECOND BOOKE | or | 

Madrigalles , to 5. & 6. voices: | tranflated out of fundrie 
| Italian Authors \ & | newly published | by | Nicholas 
roNGF.. | at london | Printed by Thomas Efte. I 1597. | 

- together, 2 books of 6 pts. each, in 2 vols., sm. 4to., 

Cantus, Altus, Tenor, Bassus, Quintus, Sextus ; a fine 
copy , despite the mending of some corners , red levant morocco 
extra , rough gilt edges, by Bedford 1588-97 84 

Collation Book I: Cantus, A 2 ; A—H 4 ; Altos, as Cantus; Tenor, 
as Cantns, except that H, is blank; Bassos, as Tenor; Qointos, A 2 , 

A—G 4 (G, blank); Sextos, A 2 , A—B‘. 

Book II: Cantos, [A] 3 , B—D 4 ; Altos, Tenor, Bassos, Quintus, 
as Cantns ; Sextos, [A] 3 , D 4 . 

%* See illustration 

254 -the same . ... the second books ... 2 pts., sm. 4to., Altos 

without C,), Bassos ; unbd. 1597 1 
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255 ZARLINO (G.). (Title, lines 1-4:) di tvtte l’opebe | del r. m. gioseffo 
zarlino | da chioggia, | Maeftro di Cappella della Sereniffima Signoria 
di Yenetia, | (At foot:) in yenetia, m d lxxxix. | Appreflo Francefco 
de* Francefchi Senefe. | 

-4 vole, in 1, folio, a fine copy in the original vellum, linen hacked, from 

the Sunderland library Venice, 1589 

Zarlino, who was first maestro di capelia of St. Mark’s from 1565 until his death 
in 1590, was “one of the most learned and enlightened musical theorists of the 16th 
century.” This is the best edition of his works. 


256 


DIMOSTRATIONI HARMONICHE . 


Folio, old calf gilt, from the Sunder¬ 
land library Venice, 1571 

First edition of this important and very rare work on the theory ot music, founded 
on the ancient Greek system. “ The 4 Dimostrationi armoniche * ... is disposed in 
the form of fire Dialogues, carried on by Adriano Willaert, Claudio Merulo, and 
Francesco Viola, Maestro di Cappella of Alfonzo d’Este, Doke of Ferrara. Zarlino 
tells us, that, in the year 1562, the friends met at the boose of Willaert, who was then 
laid up with the gout; and that their conversation is faithfully reported in the fire 
Ragionamenti of the Dimostrationi. The first of these treats chiefly of the Proportions 
of Intervals; the second, and third, of the ratios of the Consonances, and Lesser 
Intervals ; the fourth, of the division of the Monochord ; and the fifth, of the Authentic 
and Plagal Modes.”— Grove. 


ADDITIONS 


257 Bennett (Joseph). 
cloth 


Forty Years of Music, 1865-1905. 


8vo., pp. xii, 416; 

1908 


The author of this entertaining and gossiping work has been for many years the 
musical critic of The Daily Telegra/ph . Little of importance that has happened in the 
musical world since 1865 has escaped his notice, either at home or abroad, and he has 
known personally most of the great composers, singers, performers, conductors, and 
managers in that period, and has stories to tell of them. The result is a book that is 
not only exceedingly readable and often very amusing, but is also a history of modern 
music and musicians. 

258 BERMUDO (Juan). . Comienqa el libro llamado de | 

claraciS de inftumetos muficales . . . | . . . | . . . 
copuefto por el muy reuerendo pa | dre fray Iua Bermudo 
. . . en el qual halla | ra todo lo que en raufica deffeare 
. . . | . . . examinado y aprouado por los egregios | 
muficos Bernardino di figueroa, y Chriftoual de morales. 
1555. | 

Sm. folio, with woodcut diagrams including a figure of a 
seven-stringed Vihuila, Musical Notation , etc .; a fine copy 
in vellum Osuna , 1555 

Very rare. The SalvA-Heredia copy fetched, at Paris in 1891, 
2150 fr. 

259 HILL (A. G.). The ORGAN-OASES and ORGANS of the Middle 

Ages and Renaissance. 2 vols., folio ,with 75 plates; cloth gilt; scarce 

Privately printed, 1883-1891 
The above is a comprehensive work on the art archsology of the organ, with 
architectural and historical accounts of the more remarkable organ cases and organs 
still remaining in various parts of Europe, giving also lists of stops and other musical 
notices. 

260 LASSUS (Orlando di). altus | di orlando di lassvs | il prtuo libro di 

madrioali | A cinque Voci, Nouamente per Antonio Oardano riftampato. 

| . . . | In Venetia Appreffo di | Antonio Oardano. | 1557 | 

Oblong sm. 4to., Altus ; original bds.,fine state Venice, 1557 

Collation : G-l 4 . ^ t 
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BERNARD QUARITCH’S CATALOGUE, No. 270 


261 ELIZABETHAN MUSIC BOOK. Oblong sra. folio, MS. 

ON PAPER (48 11.), in red and black on a jive-line stave , 
with numerous initials and grotesques beautifidly interlaced , 
shaded\ or coloured, also a full-page drawing consisting of a 
triple Tudor rose and the date 1591 ; in a binding of con¬ 
temporary calf with panel and line tooling , corner jleurons 

1591 52 10 0 

The M S. consists of sacred music (Latin words) by Thomas Tallis, 

Robert Johnson, William Byrd, and John Sadler. 

Apart from the beauty of the drawings (an unusual feature in 
a mere music book) and the excellence of the writing, the prominence 
given to the figure of the triple Tudor rose renders it almost certain 
that royal ownership can be claimed for this remarkable volume. 

Johnson is described in the Diet . of Nat. Biog. as “possibly 
chaplain to Ann Boleyn.” One of his compositions was “Anne Boleyn’s 
Complaint ’*—Defyled is my Name. This was reprinted by Hawkins. 

The following occurs on one of the pages: 

Reafon doth wonder howe faithe tell can 
that marie is a virgin and god a man, 
leaue the reafon and beleue the wonder 
for faithe is aboue and reafon is under 

262 LE JEUNE (C.). dodecacorde | selon les dovse modes, | a ii. hi. iiii. v. 

vi. et vii. voix | par cl. lb JBVNB. | Compofiteur de la Mufique de 
la Chambre du Roy. | Sous lefqueU oat efte mifes des paroles Morales. 

A PARIS, I Par PIERRE ballard, Iraprimeur en Mufique du Roy, de- 
meurant rue S. lean de Beauuais, a l’enfeigne du mont Parnaffe. 

1618. | AVEC PRIVILEGE DE SA MAIESTG. I. . | 

4 pts., bblong sm. 4to., Dessus, Haute-contre, Taille, Basse- 
contre ; unbd., in fine state Paris , 1618 8 8 0 

Collation:—D essus, A—M 4 ; Haute-contre, A—N 4 (N 4 blank); Taille, 

A—M 4 , N*; Basse-conteb, A— L\ M 2 . 

263 LOVE in A VILLAGE | a comic opera | As it is Perform'd at the thbatrb 

ROYAL in | COVENT GARDEN. | The Mufick by | HANDEL . . . | BOYCE . . . 

| arne . . . | For the Harpfichord, Voice, German Flute, or Violin. ) 

... | London. Printed for I. Walsh in Catherine Street in the Strand 

4 vols. in 1, oblong sm. folio, old calf , neatly repaired , with red label 
dated 1763 n. d. 14 0 

264 Serr£ (J. de). Les Dons des Enfans de Latone : La Musique et lachasse 

du Cerf, PoSmes dedies au Roy. 8vo., with plates by Le Bas and 
numerous pages of engraved Music of Fanfares etc .; half red morocco. qiU 
top, uncut Paris, 1734 0 10 0 
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PUBLISHED RECENTLY 


1 vol., roy. folio, printed on hand-made paper , with a frontispiece in gold 
and colours by W. Griggs and 20 plates in photogravure by Emery 
Walker; boards £3. 13s. 6d. net 

THE 

G0RLEST0N PSALTER 

A Manuscript of the beginning of the fourteenth 
Century in the library of C. W. Dyson Perrins. 
Described in relation to other East Anglian 
Books of the period by Sydney C. Cockerell 

[Here a Map of the places in East Anglia named in the text ] 

LONDON 

PRINTED AT THE CHISWICK PRESS 

This handsome volume, though primarily, as the title announces, a detailed description 
and history of the magnificent fourteenth century Manuscript belonging to Mr. Dyson 
Perrins, known as the Gorleston Psalter, is at the same time a carefully written monograph 
of the East Anglian school of miniature painting and ornamentation of manuscripts of tht 
period . This school comprised the great monastic centres of Norwich, Ely, Ramsey, and 
Bury St. Edmunds, and must also be held to include Peterborough, though this was just 
outside the East Anglian boundary. There is little doubt that the Gorleston Psalter was 
written and illuminated by several artists of different style, for Roger Le Bigod, fifth 
Earl of Norfolk, and Marshal of England, who died in 1306. It then probably became 
the property of the Cathedral Priory of Norwich, and at the Reformation no doubt 
passed into secular ownership, for in the latter half of the sixteenth century it belonged 
to the Cornwallis family, and remained in their hands until 1823, when it was presented 
to the Hon. Richard Aldworth-Neville. The present owner acquired it from his 
descendant, the sixth Baron Braybrooke of Audley End. 

Other exceptionally fine Psalters, which are clearly of East Anglian origin are the ^ 
St. Omer Psalter (belonging to Mr. Yates Thompson), the Douai Psalter (at Douai), 
the Ormesby Psalter (in the Bodleian Library), the Stow 12 and Arundel Psalters (in 
the British Museum), etc. With these Mr. Cockerell has made a somewhat minnte 
comparison, and numerous references are also made to a large number of other 
manuscripts, many East Anglian. The book is therefore a special study of East Anglian 
miniature art, containing information which will not be found elsewhere, making it 
indispensable to all students of mediaeval illuminated manuscripts. The plates are . 
distributed as follows :—I-XIV, Gorleston Psalter; XV, St. Omer Psalter; XVT-XVM 
^ Douai Psalter; XIX, Ormesby Psalter; XX-XXI, Arundel Psalter. 

Digitized by ‘ oooQle 




BIBLIOTHEQUE NATION ALE 

DtPAR TEMENT DES E8TAMPES 

CATALOGUE DE LA COLLECTION DES 


PORTRAITS FRANCAIS 
ET ET RANGERS 

CONSERVE AU DEPARTEMENT DES ESTAMPES DE LA 
BIBLIOTHEQUE NATIONALE 

COMMENCE par 

GEORGES DUPLESSIS 

CONTINUE PAR 

GEORGES RIAT 

Vol. I—VI, Aa—Louis-Philippe I er- Royal 8vo., sewed Paris , 1896-1907 

Price £4. 16s. 

The work will be completed in about eight volumes. 

The edition is limited, 150 copies only being for sale. 

The collection of Portraits of the Bibliothdque Nationale comprises upwards of 
200,000 pieces (engravings, drawings, lithographs, and photographs) in 1,100 volumes 
of various sizes. 


CATALOGUE SOMMAIRE 

DES 

Gravures et Lithographies 

COMPOSANT LA 

RESERVE 


REDIQ& PAR 

FRANCOIS C0URB0IN 

2 vols., royal 8vo., sewed Paris , 1900-1 

Price £1. 12 s. 


This Catalogue of the Reserve is divided into three parts : I.—Estampes anonymes ; 
II.—Estampes a monogrammes ; III.—Estampes signees. 

Sous le nom de Reserve, qui s’explique de lui-meme, les conservateurs successifs du 
Cabinet des Estampes out groupe en un m6me local, plus surveille, moins 4 portae du 
public, des pieces que leur raret6, leur curiosite, ou leur exceptionnel etat de beauts 
signalaient a Tattention. A dire vrai, cette selection, toute de sentiment et de convention, 
ne repose sur rien de scientihque. 
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UNIVERSITY OF LIVERPOOL 


ANNALS OF ARCHEOLOGY 
AND ANTHROPOLOGY 

Issued by the Liverpool Institute of Archceology 

Edited by J. L. MY RES, in collaboration with F. P. Barnard, 
R. C. Bosanquet, J. G. Frazer, T. W. Gann, J. G. Milne, 

P. E. Newberry, T. G. Pinches 

VOL. I., NOS. 1-2, SEPTEMBER, 1908 
Roy. 8vo., pp. vii and 48, with 16 plates ; sewed Liverpool , 1908 

Price 5s. 


Contents : Notes on a Journey through Asia Minor. By J. Garstang. 
Midas beyond the Halys. By J. L. Myres. The Petty-Kingdom of the 
Harpoon and Egypt’s Earliest Mediterranean Port. By P. E. Nkwbkbrt, 
etc., etc. 


THE BRIDE 

BY SAMUEL ROWLANDS 

Reprinted for the First lime from a Copy of the Original 
Edition of 1617 in the Library of Harvard College. 
With an Introductory Note by 

ALFRED CLAGHORN POTTER 


Sm. 4to , pp. 40, printed on Old Italian hand-made Paper, with a 
facsimile of the original title-page; bdx., uncut Boston, Mass., 1905 


Price 16s. 


Edition limited to 210 copies, of which 190 are for sale. 

An exact reprint of a hitherto unknown Poem, from the copy, believed to 
be unique, now in the Harvard College Library. 
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JUST PUBLISHED 


CHINESE PORCELAIN 

XVI™ CENTURY COLOURED ILLUSTRATIONS 
WITH CHINESE MS. TEXT BY 

HSIANG YUAN-PI EN 


TRANSLATED AND ANNOTATED BY 

S. W. BUSHELL 


4to., with 83 coloured plates ; doth 1908 

Price 85. 5s. 

Only 250 copies printed. 


AN 

English Arabic Vocabulary 

OF THE 

Modern and Colloquial Arabic 

OF 

EGYPT 

Compiled by SOCRATES SPIRO BEY 
SECOND EDITION revised and considerably enlarged 

8vo., pp. xvi and 602 ; sewed Cairo (1906) 

Price I Os. 

Very little need be said by way of introdnotion to this new edition. The 
manner in whiob the first edition was universally received showed that it 
filled a great want, that of a practical vocabulary of the modem and spoken 
Arabic of Egypt. 
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1 vol., folio, with many woodcuts, and 112 splendid plates in gold and 
colours; cloth gilt (published £5. 5s) 

Reduced to 82. 5s. net 

THE 

GRAMMAR OF ORNAMENT 

By OWEN JONES 

Illustrated by Examples from various Styles of Ornament 

This great and, to practical artists, absolutely necessary work, is now offered at the above 
extremely moderate price. It contains 112 fine large plates, in gold and colours, depicting several 
hundred different styles of ornament arranged according to Countries, with descriptive text. 

Atthis moderate price “ The Grammar of Ornament" is brought within the reach of artists, 
architects, and their assistants and pupils, designers, art-workers, and students of every branch 
of ornamental art. The work also addresses itself to a still larger class of the public who, 
without having professional need of its teachings, hare yet an enlightened sympathy with the 
beautiful, and would be glad to possess, as an aid to the practice of illuminating and other 
accomplishments of a like elegant character, or as a decoration to their drawing-room table, this 
record of the art of so many countries and periods. 


Publiahed Quarterly at 2s. net 

Part 104 has just been published 

THE3 

JOURNAL OF INDIAN ART 
AND INDUSTRY 

Under this title H. M. Government of India is issuing a Periodical, which contains faithful 
copies of all the Works of Art produced in India in ancient and modern times. The plates are 
executed in photo-lithography by W. Griggs, some in gold, silver, and colours. The text is 
written by the best art connoisseurs of India and England. 

Each part is complete in itself and forms the best groundwork for Oriental Ornamental 
Design. This work is of immense value to Manufacturers. 


Published Quarterly at 5s. net 

THE 

NUMISMATIC CHRONICLE 

AND 

$0umal at % |topl ffamismatix j&onrig 


EDITED CT 

SIR JOHN EVANS, BARCLAY V. HEAD, HERBERT A. 
GRUEBER AND EDWARD A. RAPSON 
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1 vol., 8vo., 200 Copies printed, of which 75 remain for Sale, pp. xxxi, 
93, with plates in tint and numerous woodcuts; hoards 6s. net 

-the same. 4to., Large Paper, 50 Copies printed, of which 

6 remain for Sale; haif vellum 21s. net 




A LIST OF 


Monumental Brasses 


REMAINING IN THE 



County of Suffolk 


Mdcccciii 


BY 


REV. EDMUND FARRER 

This interesting Suffolk item is a companion volume to the same author’s A List of 
Monumental Brasses in Norfolk Churches. The remaining stock should soon be exhausted. 


1 vol., 4to., 400 Copies printed,/ y. xxiii, 418, with 139 reproductions; 
boards £1. 5s. net 

- the same. Folio, Large Paper, 100 Copies printed, each 

numbered; boards £2. 10s. net 

PORTRAITS 

IN 

SUFFOLK HOUSES 

(WEST) 




BY 


REV. EDMUND FARRER, f.s.a. 

Hinder clay Rectory , Suffolk 

Author of “ Church History of Norfolk ,” “ The Monumental Brasses of Norfolk and Suffolk ” 

A detailed list of such portraits as remain in our country houses was long ago the idea of the late 
Director of the National Portrait Gallery, Sir George Scharf, k.c.b., and the present volume is an attempt 
on the part of the compiler to supply such for the County of Suffolk. The work has been undertaken and 
carried out with the permission and by the help of every owner of portraits in the western division of the 
county, that being the only portion dealt with in the present volume. 

So far as possible every portrait known to exist, whether in the larger mansions and farm houses of the 
county, or in the towns, is described, the name of the artist given when known, and a short genealogical 
account of the subject appended. 

The list follows in alphabetical order each town and village in the division, and at the end of the 
volume complete indexes are given. 

The compiler has been permitted to see every picture described, and many of them have passed under 
a minute examination. By this means some hitherto unknown portraits have been identified, and the 
names of several of the artists discovered. Digitized by CjOO^IC 








1 vol., atlas folio, pp. viii. 159, with 33 plates wholly or partly in colours 
containing 41 figures , 16 smaller coloured figures icith the text, and 377 
monochrome illustrations , the latter taken mostly from Carpets , also 
from Oriental MSS., Bookbindings , and other Art Objects; in portfolio 


£30. net 


the same. Atlas folio, finely bound in half levant morocco , gi 


edges , the plates and text guarded throughout 


£36. net 
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ORIENTAL CARPETS 


BEFORE 1800 


Including a Description of hitherto unfigured Carpets 
in the Royal Collections of Sweden and Denmark 
and the Imperial Collection of Turkey 




BY 


F. R. MARTIN 


This work, which is uniform in size and style with that issued by the Austrian 
Government in 1892, has been printed at the Imperial Press, Vienna. 

Since it was first announced in February, 1906, the author has had placed at his 
disposal so much interesting and new material, that it has been found necessary to 
considerably enlarge the contents of the book. Instead of the one hundred illustrations 
mentioned in the preliminary prospectus the text contains nearly four hundred reproduc¬ 
tions illustrating the history of ancient carpets. In addition there are forty-nine wholly 
or partly-coloured reproductions instead of the thirty announced previously. 

The coloured plates have been taken from (a) The Carpets which were presented to 
the Kings of Sweden by the Shah of Persia in the XVIIth Century. These carpets have 
never been seen except on grand ceremonial occasions such as coronations, nor have they 


been described hitherto. They are in a splendid state of preservation and most beautiful 


in design and colouring— (b) The Carpets in the Imperial Museum at Constantinople— 
(c) Mosques in Asia Minor— (cl) Private Collections. 

After years of careful study the author claims to have successfully classified and 
dated to within ten or twenty years the many typical examples that he has examined. 
In addition he gives many facts re-discovered by means of the Oriental and European 
geographical literature of the XVIth and XVIIth Centuries. The work is a complete 
history of carpet-making from the earliest times to about 1800, when the really fine 
Persian work ended. 

To carpet manufacturers this book, containing so many new designs, is of unique 
importance. Unlike the great Austrian book, which relied for its illustrations on carpets 
exhibited publicly, the carpets figured in the work under notice are mostly inaccessible. 

To the amateur and the student the work, by reason of the author’s researches 
among Arabic, Persian, and other MSS., commends itself as a synthetic history of 
Oriental Art. 
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